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(v)
The object of this thesis is to examine and to identify
1. The text and translation.
Abstract. I
Jsome of the characteristics of al-Akhtal's poetry. No such study of tthese five poems has previously been attempted. IThere are six sections to the thesis: I
2. A close structural and thematic analysis. i
ÎI3. A stylistic analysis.
4. A conclusion.
5. Appendices.
6. Bibliography.
:It is hoped that from this study, it may be possible to f
present a critical examination of the poems in a manner which would 
be readily accessible to anyone interested.
Ï
(vi)
Introduction.
examined in this study. They have been selected as poems in praise
concentrates on a commentary on their content and language, on sty­
listic analyses of the construction of individual lines and their 
relation to one another.
al-Akhtal was selected as a subject as being a good, but 
difficult and comparatively little studied, representative of Umayyad 
Madih poetry. It is hoped that from this study there will emerge some
_ _Five poems of the Diwan al-Akhtal al-Taghlibi have been f
5
of A1 Sufyan, since this gives them a kind of coherence. The study ç
of the characteristics of al-Akhtal's poetry. Among these character- 
istics, it is hoped that it may be possible to identify not so much
f
idiosyncrasies of vocabulary as those of composition: the arrangement iof individual poems and the crafting of individual lines or groups of 
lines. In addition, attention is paid to the relationship of the poet's 
technique with that of pre-Islamic poets.
_______________ __
(vii) I
1891).
■4No attempt has been made here to produce a comparative «
;study with the poetry of other Umayyad encomiasts, since this would
have required both more time and more space. Such a study is proje­
cted for the future. The work of "lliya Hawi ( Sharh Diwan al-Akhtal 
al-Taghlibi, Beirut, 1968 ) and Qabawah ( 8hi*r al-Akhtal, Halab, .44
1970 ) have been consulted throughout; the text depends largely on y|
that of the former, which, in turn, owes much to the text of Antun
— — — / C  c —Salihani { Shi r al-Akhtal, al-Matba ah al-Kathulikiyyah, Beirut,
I« II
S
- ______________  i
(1)
CHAPTER
ONE
TEXT
AND
TRANSLATION
(2)
TRANSLATION
POEM
____________
(3)
Poem A.
Poem A has 40 lines. The editions of the poem that 
I have used, are Sharb Diwan al-Akhtal al-TaghliSl, ed. Illiya 
Salim Hawi, Beirut, 1968, page 66-73, and Shi*~r al-Akhtal, ed. 
Qabawah, Halab, 1970, Vol: 1, Page 292-301.
----- ■M3
=333:
ôbOÛail 1^1 t U^ldl, . Ull^l l :'i/!
0 \ remnants near Daumah Khabt - may you be protected 
from age and decay.
How can the doctor treat me for my ardent passion 
when Barrah is with Ibn Bayan, the one-eyed?.
3:3:
(4)
A
i
'I
If I had been seized with measles there' - and at 
the point of death, being given a drink of Su*'âd’s saliva,it 
would have cured me.
I
j . 'oI p Ù;' W w i  L ç r ,
S
-
?
"ik;
%
■^ti'
■Irk':'kM,
_____
(5)
4
1
i‘Ï
Will you place your stinking and hungry belly upon 
the belly of a soft girl.
The keepers restrain me from her but I would walk 
through the night, even in shackles, to reach her.
a  Jji, ^  r x j , oaji
Why did you not augur from the birds on the night
when you came to him, when the moon was in Dayqah ( hemmed )
_between the Pleiades and al-Dabaran,
.ijg.
VÎ'
■•V
(6)
j^l— Aj jiU ^  U 4 jl V__Lfi!' ^ 1
The heart refused to forget, despite its withering 
pain, its murderers from Salim and Aban.
oun., ^
When I said, I shall forget their love, the snares of 
another women from Bani al-Halafan trapped me.
My two companions, it is not a good idea to leave me 
alone in a desert where the two owls screech.
I
I
:S
i
-.i".")!! ' i "   ^  ^ I, " '•"('it" :ju «UæI 1 i IJ X j ol jiljJl II
riLLl.____________   .... . _
(7)
me,a sharp Yemeni sword which the blacksmiths had polished.
12
I— Yj c  ^^ d--P ( j l b [
- • "
When they came to me at my rations, I was not miserly, 
and I was not lovesick when they left me.
10
I
IAnd I was kept awake after having slept,with^beside ;f
,1
:l
11 ;:3;
.gî
By the company of two guests of a waste-land who id'
3know it well - a raven and a wolf always running.
(8)
13
'4:1; c u ijJuLi b]
When they ran to catch what the hand had thrown, a 
sharp sighted abssyinian beat him ( the wolf) to it.
14
V,L” L.-tLLl
Sometimes its wing distanced it from him and sometimes 
it alternated between walking and hopping.
15
ÔLL;^  Cj J J) j! J C 0 j t I Lwa.Vu.P' \ ^  I
When they came up to me, the soul shuddered in terror 
and the fear in my heart increased.
«
Î
Î
:%■%
j
(9)
16
^ .O'— d o  ^0» —* ^  d «- ^  ^ ^  t t A »j l j l  _;_^ J j-A  Jp  C _ X j  J-dHlJ t jd ji/!  v l^ j j  L lj
17
A she-camel like a male demonically swift built like 
a fortress or a choice stud among white camels.
%
When I found that region uncomfortable, I mounted -
despite my terror and although the time was not right.
■3:
M  ^ 1 'A iT" I " I " t ft ^
I
'3
18
J^~f■ v l - w > - j l j t  I j j I j L  (JaSdt .'b l
"
When the hand strikes her with the whip, she alternates, 
despite fatigue, between the regular gait of a mule and swishing
her tail.
(10)
19
' aLsoVIj jli-1 «Ulf : Ja_dLv jfdj
(A tail) with its hair in bunches, long-boned like a 
branch clustered with dates as it hangs on the back of her thighs 
and their tendons.
20
j jCLvj w j Ij U b| ; dltf_.4, _jl5^
When her poll glands release sweat down her white neck, 
they resemble two runnels of water trickling down a rock.
21
As if my body was mounted on the back of a braying 
(wild ass) which has inflicted injuries upon a smooth backed- 
chaste (female).
(11
UUÜI " S j L . ^  4 c L L j I ^ U ô
. He was the companion of nine fellow-wives like bows 
kicking up the dust on the rocky heights with their swift-run.
22
.:fr
i S f .  - j A i l j  Y i J j  J jl jMz, u j
He grazed her in two deserts until the summer was at 
its height and the two sultry months of blistering heat approached 
at its height.
%
23
jj U-.J1 J ’X j y ' j j J jll U J
He did not urge her to come to water until the dusty 
winds had settled on the even and the hard ground.
24
,1
,:S
Î
(12)
25
ülJ-
Sometimes they split and sometimes he (ass) strikes 
them as the two sides of the well strike the bucket of the 
water drawer.
IIit
f
26
Ï
The leaders strike his shoulders and head, then the 
sides of his neck are wet with blood.
27
uU cS-f -Cuyi u. ij-id; Lj j* .*lU
If it were not for Yazid the son of the Imam, I should 
have been struck by disaster which my tongue had brought upon me.
(13)
28
* d d o 0 t d d 0 0 —, # * ,
The pages reached me containing only your warning, if
So I swore, that I would not willingly go to Nasibin 
or to prison until Mecca and Medina should pass away.
30
Even on nights, when the sand-grouse could not bring
I
■Îs
you had wished, you would have sent my safe-conduct.
ia
. a
29
ou>i jilc ^  . j j n i  - f j T-ju, JT V cMiMii
-I
-enough water tO' its chicks at Dhu Abhar or Hifan..
;
I
31
walk in the shadows, are like the afani plant.
%(14)
1*1 i J")LWl Ü),
It hastens from small downy birds , which when they 1ÎI
I  
:s
32
■
o L j  j 1-. 1(4 tir
'
When they crawled away, the remains of the egg were 
like pearls left behind the bed of singing-girls,
33
- i:
Beside every egg-shell left behind by a tiny chick, 
as if two oyster-shells had cracked open in the nest.
%
■s
Î
ft
(15)
34
JIaIj c tjl'î
The news came to me, while my people were at al-Azaghib 
that eight horses of the stock of al-Sarih had raced.
35
■A->^ C
The horses were gathered (for a race); God singled out 
his family to outstrip all those of his age in meeting and betting,
36
;yL..4 i_r^ j jJ-f- CJi
When they ascended the ground to the east of Mu'taq/ 
Mu'niq they kicked up the peebles of al-Hums in all directions
s
I
'I:'■A
ft' / ft,ftl-ft:'ft,
(16) i'*:
37
38
w 1 ^ ^ —-4 is ‘^1 1,1.— l
When they sweated profusely and were at full pace, it was 
as if they were two men who had lost their clothes and were cold.
39
j Ifc jUa_j ■'Sy dlf
It was as if a violently blowing whirlwind had tossed 
the foreign rider's clothes.
AL__xkA dJi Cj Ô I ^ j
When they passed over the ground as far as ninety 
arrow-shots, al-Dahma' (black) had gone faster than al-Silatan. 
(active).
t
Ï
. s
;
s
1
n-.Ï
(17)
40
U o j  ^ V| t yC i l o - j i i ' j S ' 1 CjLWl (_gU I— Ij
Even when the posts were still far off,both of them 
ran hard and no run can ever be as swift as their run.
■ir
Ii
I
'
ft
Ï
f!
ÏI
Î
: .f t
ft;;
: ft'
(18)
TRANSLATION
POEM
B.
(19:
Poem B,
Poem B has 55 lines. The editions of the poem that I 
have used, are Sharh Diwan al-Akhtal al-Taghlibi, ed. Illiya Sa- 
lim Hawi, Beirut, 1968, Page 114-124, and Shi*r al-Akhtal,ed. Qa- 
bawah, Halab, 1970, Vol: 2, Page 433-448.
il:
'
Ii
,
I
I
(20)
j t A ^41 Ù j\_-— £>
— ) U  jb > \ j t Ca)^
Subayrah camped at Amwah al- *Idâd: she used to camp
there but her nearest abode is now at Thukud.
/p i 'iiui ; jip iiu  'ja il 'ha '(.pi 'p i
Today al-Thamad has become empty of those who had camped 
there, as have also al-Shu^batan and that lonely al-Abraq.
{pjpil "'^1 1 b#lp 'J;ub
And at al-Çarimah there is a derelict camp-site of her, 
altered and effaced except for the trench and the tent-peg.
1.
t
(21)
JU-j b.  ^ ÂjL_^ jb
It was an abode of a lively women - who is now too 
far away to visit; on the way to her are enemies and look-outs
it
She is of Bakr, my abode was not very close to her 
but Subayrah is not one to be.infatuated by closeness.
cA J  I
The sister of Bani Dubb - would that the reversal 
of distance might bring her back, so that the sore-eyed and 
sleepless one might sleep.
(22)
A A AwLp- yl ')J\ c l^Jj._p U j^L, La,lip cHvl«î
Her abode is now in a land to which only a courageous 
and strong she-camel can bring the man beset by anxieties.
■>jA - \ ^ La>jLi oU- 1— ^ jdbCJt Ijl
When the gazelles take refuge in their shady places 
even the impetuous dock-tailed mules cannot match its pace.
 ^1—ill L^ L_pt ^ P- j i \  ;   »l jiVi L^ lS^
She is like the bright flanked (oryx bull), which 
slender-lop-eared (dogs; with collared necks have frightened.
(23)
10
He repeatedly repels the hounds with his horns as the 
brave spearman repels the squadron.
11
ol?^j J..* W<jl> _*1
Or an ass seeking water by night in the thickets, his 
pastures have dried up and he has been disappointed by the relia­
ble pools and the water-hole.
12
He pastured at ^Unazah until her locusts whistled and 
an intensely hot day dried up the water.
(24)
13
Among lean ( companions ) like arrows of the Nab^ tree, 
whom he bites until enmities and quarrels are forgotten.
14
S A i.A
^ 4-^ ^ 1 kj Lg.ww* À-] J^PB (—— * wL-wj ,1 2
He leads them off with a vehement running which neither 
the females followed by their .colts nor those with dry teats can keep 
up with.
15
1^-— ci. . 1— 4 a.' , Aj t 
' ' *, f* •4-—'-' » H  ^ Jai i J c H.aL?-
When his foals catch him up after his long run and 
his guts are twisted, he looks like a tightly-wound rope.
(25)
16
If"
Until he arrived at a water-spring, at which there 
was always watchers from al-Akhadir or Rasib.
17
With dark turbans and chafed thighs without flesh 
when they perceived a silhouette approaching - they lie down.
18
I p r  ; UjbCl P U . ; u jp i L x -‘P  . 'jU >  ip lp  JC
On their way to water is a hungry man, waiting to 
sight them, afraid that they will turn back and gloomy.
(26)
19
> . j
'jjj V-^UL 4JL1C.4I lit ^
Until when they give him a chance at the vital parts
of their bodies, while he slowly draws a curved bow of nab^ 
wood,
20
He shoots them — a broad and long arrow like a fire 
brand, but he does not hit fatally - the beast's forelegs
almost meet its fate.
21
They turned their backs on him abruptly,their hooves 
clattering like hail falling from the storm-clouds.
___________________
(27)
22
, •» A A ,  ^ -Z t.4-J-' ji c JCj Ôl ' V l  ûpw jl&ll (2z.y
0 l Ibn al-Qari'^ayn - had it not been for your/their 
gift which included me, no one would have answered my call.
23
^  . t,. , o . t  0 -  ^  f  J *  * _  ' - ' " l " ,  > '  ^ '  ‘ ^  I ^ MJu«yl J y ^ 4-xj ; C?4 4^ "'
You rescued me, after my shoes had slipped and the 
lion had shown his teeth,
24
yj : .r, ^ b p  PPI-Û c5>î Ü ' p  "pj,
And he rescued me from another perilous place, like 
a Rudayni spear that is neither weak nor bending.
(28)
ft!I/'ft
25
I p  J "il ( Y  P t  x!/ u  p p  J P  j P  p e r  P  J p i  ' p
'How excellent is his relationship on his mother's side/
.with Kalb and what excellent progeny the tribes have produced.
26
'‘a l i i  J '01 J . "G-a l l - i U  J ^ \ 'j lk J  c jü* -- v ^ —  v«* ^  ^  ^  ^  ..-it
P:
A falcon, before whom the noblest of birds are always 
humble, and the partridges and quails crouch on the ground.
27
Ij 4 J^Uèï j_4'^  Û bl ^ (JJ->- ciiA ‘ " *=
You see the delegation ( come ) to a man of generous 
gifts; when they want him to help them in a sound affair, they 
find him.
■ft
iff-a
II
(29)
28
ulâLJIj 4j a-Lv^ I^ (jljl C-» j-Lp lâj
When I stumbled,there came to me from his favours 
a gift by means of which shackles were opened and knots untied.
29
'juCiii à  'v' ^ 3 . ^
Ignorance is not heard taking part in their assembly 
nor has Umayyah foolishness in their character.
30
Their ancestors were perfect and God favoured them, 
whereas the ancestors of any other tribes were obscure and 
poor.
31
(30)
1 ' ^ 1  V M  C:JÜI
They are those whose prayer God granted, when the
forelocks of the horses came together in battle, and they fought 
doggedly.
32
u ^ ü i  ^ Ü i  lift t b  L L J
The hands of other people could not match their 
generosity, nor could the guile of other people undo what they 
had bound up.
33
y J V >. j-4 U!^ CJlS" \ i \ 4
A tribe whose favours, when they grant them, are a gift 
from god, without condition and grudgingness.
(31)
34
«Gll jJLu CJjj dlcl
I have corne to occupy, in ^Abdullah's heart - a position 
in which I find escape, a refuge from poverty.
35
aJUL>- ^ . jJtÿLl
He is like a foaming river, full of water, where 
animals come to drink,. overtopping the islands, with foam at 
its banks.
36
A_j J.U1 o  j i j - * '  \ j f~
So that you see that, in every bend ravaged by the flood, 
the rotten trees are like striped cloth.
(32)
37
>  J j  ; .11' O L  'jX'
The water-birds search in it continuously for dry 
ground, though beside it grow the Yanbut and the Hasad.
38
'jjjj A_>-lvâj \  'j'J ijsl A) iS j j - >  4
It provides easy routes to water; the hovering birds 
drink from it, when the thirsty (beasts) see its flashing - 
they come to drink.
39
May God preserve the people who have set free the 
prisoners, and from whom we have received gifts.
(33)
40
« J - > e. * ^ «"I V " * "1*-^ -^i (J"-^  A-byww j^pJ J
In, the battle of the squadron of Qays, when you were 
■favoured with meeting them, childless women, grieved because of 
your attack.
41
They continued attacking and the clouds of death 
continuously sent down rain upon them,until a hail cloud turned 
away from them.
42
And the Yemeni swords like lightning, left furrows 
in every skull or helmet.
(34)
43
:iJL^ ^  :> c ^  jUa-j/S/lj c O y ^  Ç j iJ
And at the battle of Siffin, when men's eyes were cast 
down, help from their Lord reinforced them when they prayed.
44
ijjui -L'b 4 txp-'rr “y . V 4  y 'jbjit:.. 4 'oui 1 y o
Against those who killed ^Uthman wrongfully; no plea 
kept them from him, even though they were pleaded with.
45
6 ilj A_j
There,his avengers were comforted, and they attained 
full revenge.
(35)
46
c OV-û-P y j  U P i ^ ( J  J-J
The dark army continued to break them, announcing the 
death of the son of ^Affan until pride was extinguished.
47
y x j i j y i p  lii 4 tip
You are the people of a house against whom no house 
is of equal weight, when lineage and numbers are reckoned.
48
f  ^ f . I V* . O > « '•t-. t ^ •* fcA^ aUs’U c l 5 <•
Your hands excel those of any others, neither young 
nor old men will ever weigh equal with you.
(36)
49
-U- c /_?- jJl Sldlp (
Their chamberlain does not frown on a cloudy morning 
and they are not mean with the food-bowl even if they have little,
50
A tribe which, when other well off tribes are mean, or 
guard against the presence of those asking favours, or deny them,
51
Contend with the cold season, with their wooden-bowls, 
topped right up, in which is a mixture of two things, abundant fat 
and liver.
(37)
52
Those who provide food, when a north wind blows, dusty
from the cold blasts of which creatures that feel the cold are
driven back into their holes.
53
If you ask Quraysh about their forelocks(antecedents)
they are the first of them, the most noble and the one to whom
recourse is had.
54
)j4Sj U ^LJji J - # ^  4.ÎJ _jJ
If the help of all people were to be put together.
they would give less than they have.
(38)
55
J—A-%—cJ Cj^  J
The Muslims are well off as long as you remain with
them. There is no well-being for them after you, when you are 
missed.
(39)
TRANSLATION
POEM
C.
(40)
Poem C.
Poem C has 24 lines. The editions of the poem that 
I have used, are Sharh Diwan al-Akhtal al-Taghlibi, ed, Illiya 
Salim HawT, Beirut, 1968, Page 125-129, and Shi*~r al-Akhtal, ed, 
Qabawah, Halab, 1970, Vol: 1, Page 64-69.
(41)
4 ^ '  t i - c -  ' . r .  V  ' t ii;>  w :
I have seen Quraysh, when the contention of enmities 
and the struggle of affairs - divided them.
Seas from Umayyah overwhelmed them, seas that were 
climbing to the summit of a mountain, that takes a long time 
to climb.
0 1 Khalid -your door-keeper is not cursed and your 
dog does not bite the one who asks for favours.
(42)
01 Khalid, the guest sees you as his own family,when 
guests dislike all others who are weary of them.
They see easy hospitality and a spacious house and 
a cheerful welcome in an unfrowning face.
j i j - ^  iSUJ —) LJLpI t w = > t  jJU-'
01 Khalid - highest of people in house and positi­
on - help us with a copious gift from your generosity.
(43)
7
y^Ja.,4  j C j ,  o IJ j L 0 jÀJLf>-i\ û l^ 1  u  t i l
When those who ask come to him, his hands flow with 
the abundant rain of the clouds.
jl—4 jJl 7"Lj lA c OJLS-aj^
If 'Umayyahs were asked about me, they would report me 
as a brother to them - defender of their (my) honour, a champion.
1^ ® f  ^ ® ^  Ô -  ^  ^ o  ^ - .
When the fog - produced by one tribe has cleared 
I put on my sword-belt and my sword for another.
(44)
10
iS ' J~^ (■ 4Z)J ^ \  4_J (J^  JVJ
Many a person who blames those who shrink from war, 
would howl continuosly, if war injured him.
11
'jlT \jLL_,j lit "y_j c 0 *^4 .
When the warrior is not weary nor he who becomes 
impatient when (war) strikes him.
12
Vj jU,5 li ^ww.<K-c- p.S^ j>-l ^
A tribe of Qays, your brother, ^Umayr has not enjoyed 
the use of shroud or being washed (for burial).
(45)
13
0 P «K . f  I»"* * * 1^» ^  Q O "" . ^  ^  »tl 1j j jjjlS .^,LJ l>w *^v2.'l w 47
A wind, that has no scent of camphor or ambergris 
directs the hyena to him.
14
i j !pj j!£Sj
It is as though the bellies of the slain of Banu 
Ri 1, at the side of the valley were the bellies of asses.
15
J J - ^ J  AjJj ll4_^  L£jU i lijJllJj jU
If you ask us about al-Harish, we have been tried 
by foolishness and wickedness from them.
(46)
16
L_^LJt Cj uL \_t ^ j t j J J ~ \ ÜjC*LÂ SIjIp
On the morning when al-Harish kept away from us,they 
were like dogs whose fangs appeared as they howled.
17
They came in a party to... assists'Umm Haytham but 
they returned from protecting her without one camel.
18
*** •*" I it**** *-*'*•'*  ^  ^  ^ ^  * 1*1
When 'Umm Haytham remembers their fangs - a hyena 
grumbles, halter with a plaited strap.
(47)
19
PiS o  ÿ  ^ 4 1 J  J a l w j  ^ 4 c  J _ l l  l i L ^ t  N i
01 you - who threatens me in the midst of Wa'il - 
do you not see my roaring and the strength of my assistant.
20
y ^ ~ >  ^  O j - ^ j
And the pangs of death that you do not wish to face 
and it is not easy to take me in the midst of them.
21
^  — A  ^  <k*^.A.,c2w,Lu
It is they who killed the Mus^abs, both of them and 
it is they who caused *^ Ailan to travel an evil journey.
(48)
22
'Zùj tur V  '
They hang up a small hand of the imposter and they 
thought that killing him was no great deed.
23
“Ni c 'jjt>A ^
They protected settlements that Hawazin was not to 
occupy, except to seek refuge with a governor.
24
Every proud trailing Izared man protected Tamim and 
their neighbours there.
All those who protected Tamim and their neighbours, 
they were proud men who trailed their Izars.
(49)
TRANSLATION
POEM
D.
(50)
Poem P.
Poem D has 26 lines. The editions of the poem that I 
have used, are Sharh Diwan al-Akh^al al-Taghlibi, ed. Illiya Sa­
lim Hawi, Beirut, 1968, Page 130-135, and Shi^r al-Akhtal, ed. 
Qabawah, Halab, 1970, Page 260-266,
(51)
“  *  "* * ^  ^  1 ‘ ^  IT «  ^  I i ' '-rij^  j - i r ^  ^
My two companions 1 Get up for departure. I have 
found that Bani al-8am*a' are not near.
May I be made to drink without quenching my thirst,
If I allow myself any enthusiasm for seeing Ibn Wasi*' again. 
They went away without sparing me a bucket of drinking water.
C.^ j^-A1L tk.$^ lwLL) ( ÛJ J_A (_^4j N L  Jy t t N J-1-7 Oj[i
If you stop with Ibn al-Muhallaq, you will stop with 
someone who makes excuses and who is generous to you with tasks 
or call on you to undertake tasks.
(52)
4
"slit ^ N ( NuL-4, truj! '4)1 ^
May God shame weak men at Dijlah, who do not prevent 
the damage done by a sharp tongued-man who stirs up enmity.
4 I I d — LwA ^ ^
When we bid farewell to a country where they live, then 
the hell with it because a stony tract and far extending plain.
— 4 Nj N Jl j y J
We travel to one who does not visit his favours only 
every other day and not one who is simply preserving his honour 
and against a slunderer.
(53)
With camels having sunken eyes like bows without strings 
whose foetuses became shaken, in persuing a long journey.
_jj— Is" c ‘- f 0 | j t  Jj-Z.4 Ajj :ilÂ _
Here, they have left a premature (foetus) near a lodging-
place ready for (belong to) the desert guide, who earns his living 
in this way.
They turned off with us and their eyes were like the 
remains of pools rose in them only for dry up.
(54)
10
J , 9 ZAlh (jJ r-Ut j Ùâ-Zllt L- Ja_; . ;_Àj1__- .  .. ^  ^
Camels pressing ahead,emaciated by the heat and the 
travelling and also by the efforts that any riding-beast makes 
in climbing to high ground.
11
An old (way) on which you see the guide-stones as if 
they were men standing and wearing turbans of Sibb cloth.
12
They swim with us as a floating-ship does when a 
cloud of clear but deceptive mirage vanishes.
(55)
13
UJLk_* 4 5» 4^ c ^ j-^ Y
They contended with one another on the journey to you, 
01 Abu Harb,(and reached you), after we had linked a rising-place 
to a setting for sun.
14
1 6j c frUajiJl Â_it I—dJ c '—iijJ.)t cil
To one who deals with misfortunes by himself, but 
maintains his kinsfolks^a bountiful giver.
15
y  4
The land of ^Abbad, when you descend to it, is not 
rough and its stopping places are not barren.
(56)
16
-■Wjl li| . jl—^::^ 1 iJ yi> y-j
Spring grazing for the desperate man of the Hijaz,when 
the winds of the pleiades gust from the east and the south.
17
k y s - 0,5jU-j % O j —Jl Ojli^ j
and fly away with the sides of the tents, and the milk- 
yielding animals gave little milk for guests and neighbours.
18
1_C aJI^ , jLil
Those who look at him point him out, as though he were 
a crescent moon that had appeared from obscurity and concealment.
(57)
19
UUÎ ; Ajy 'yXij v >  4^'
But for Abu.Harb.and his generous gifts to us,our fate
would have brought damaging hardships upon us.
20
t 0(-42— hi ^  tA 1 1>-
He gave me a stallion of high breed and a playful and 
a chaste barbarian slave-girl.
21
a I » A 4.1iNa
A bearer of burdens, a comforter in distress and an 
abundant rain for one despoiled of his pasturing camels.
(58)
22
' - J i  j j b l  4 J ..P  N j  ^  J.À\ ^ i p  N  , k_j!..-w2ji
Generous in providing a halting place for a guest,not 
slow in offering hospitality,nor fearful when faced with lance 
points.
23
Nj ÔU- N L
Open-handed in generosity when visited in the evening, 
not harsh or ill-tempered.
24
y/j, JÜI 'aJ U T  ;
Respectful of the right of beggars; when he slaughters 
a she-camel with young, it is as though he were punishing it for 
its sin.
(59)
25
y^w2~>- c Ja_jy y ^ 4  C'.j-i ' L$ i$y
You see full bowls of shiza wood, the upper part of 
which are decked with the (flesh of) the casually slaughtered 
beasts of a wealthy spendthrift.
26
It is as though the beasts of the valley and the birds 
come to feed at the shambles of one who eagerly takes revenges.
(60)
TRANSLATION
POEM
E.
(61)
Poem E.
Poem E has 41 lines. The editions of the poem that 
I have used, are Sharh Diwan al-Akhtal al-Taghlibi, ed."illiya 
Salim Hawi, Beirut, 1968, Page 136-145, and Shi<r al-Akhtal, ed. 
Qabawah, Halab, 1970, Vol: 2, Page 602-611.
(62)
y  -hA i *^.«1 N  ^jlA; 'Nik : ‘^ 4 L
01 Mayyah, why is some of your love not to be given as 
a reward ? and why is a prisoner whose pledge is forfeit to you 
not ransomed.
i4^ • A  jZJl OS \j.4-4-A J j_A y j  Ni
Shall not this be my compact with you ; Our ways will 
coincide again after our dwellings have been distanced from one 
another.
U~"* C*i
If you see me affected by time with old age and clothed 
in a ragged brocade of its.
(63)
VI c a  a i o i i  'JUA ‘S S j , o y .£ â Z li y  y  x a
Yet reckless girls sometimes sport with me, and beauty, 
in a languorous woman, sometimes detains me.
"  ^ ti t I* '. ■ "-I f • -—^^4 4* *4 "1^  ô'4.Â C ^ Ô c ^4_i -N-j 4_i_j
And my heart although I try to restrain it - imposes 
upon me the difficult task of visiting a camp-site, on the morni­
ng when the tribe sets off with varied intentions.
U""—  ^ jjc; 4*^ -^  'S ÿ  \ Jjii dJJ
I say to thaur; Can you see women travelling in litters 
driven by a man anxious, because of my reputation, to keep them 
away from me.
(64)
' j L L y u  ; lîlp ,  JÎ jiAu c ; i^ir
As if they were ships putting out to sea near al-Rahha 
or a grove of tall mature palm trees of Ju'atha.
(J p-T-î"^ ( - 4 j j o  p— ^  j-L^  - (J,L%U J J' y_
The mirage raises them up for one following to see; 
they are glimpsed by an eye now keen and now dulled by tears.
(_5' ^ \  . J p I  i db lJU  j .
Finally we caught up with them when the day had gone 
and the hard ground was stretching.down towards them on the heights
of Khâynaf.
(65)
10
5 >
They cast glances at us from every vantage-point 
with eyes the blackness of which was not mixed with any blue,
They make reckless the white-haired old man whose 
aspiration should be Islam; and the slim youth who, still has 
all his teeth, is captivated by them.
12
i ^  C Î^1 CxjO j -< -JUJI
I  put my threadbare rida’ fluttering on some high 
ground (as shade) for some noble fellows.
■I:
Î.
(66)
13
} - - 0 .  ^ " tl ' * .O - - « } > t_^j_LP' ‘LX.p^  j (_5 C ■ jjle> O u  p— L»_P- l5  ^ A_A-À_ij
I set it up and it flapped among their turbans, as if 
it were a bird fastened by the leg.
14
j \  'j=Ll IjG. llJLÂ tjJ ^ IJJ
May I be the ransom of Abu Harbî On the morning when 
there set out one who associates with the Jinn, or is lonely 
and afraid.
15
U cp-WjJ! J j _ p --Û w\_,4
On a strong she-camel that runs quickly, with which 
you hurtle through the passes, when her pace is increased.
:
.r
(67)
Her hind-legs overtake her forelegs and she has great
18
After the journey has emaciated her body, she looks 
like a white oryx of Ghazzah with speckled legs.
f
j:#
16
.
j ) I \ pjlj olS^  IfJ^ kvaw* U j \ j j ^  j
1Ï
While the chameleon remained basking in the sun 
as though strangling with .swollen jugular veins.
17
(j~ i :> c iil i G; Jj U>jl Â_L>-'ÿ j
■f
:ir
speed in her forelegs when you look at her sideways.
Î
S
(68)
20
ùy pjv-'j j-i GG^u 'iXp '*0 cGu
It spent a night in which the winds raged, and 
flashes came from the thunder-clouds of al-*Ayn.
21
I
Î
19 >
' ■/ * ~ - .- 
j! (—Â) H  ( G  J i oi u W
Which has stayed on one side of Ghazzah, made restless 
by a long night and the fearful sleepless heart. ■|if
:!?
■i
J1.Î 4__j li| 4v3_à_L; j  jGit jj jjif jJaGJU
.The rain was like scattered pearls, shaken off by it, 
when its wet pelt made him shudder. I
1
(69)
box-thorn with the branches and leaves dripping upon its back.
24
U-)b U j ^ \ C  Jj J) o
■
h 1- ^v, ", >r
* - - tl ®""tl " -  ^  ^ ° /D  J tlr '— A-zzlu I'
It takes refuge all nights from the rain under a
1
1;■-I
23
jik!G jlGl ^  G ($3 bl
Until when the light of morning had almost revealed it, 
and the blackness of night had almost departed from it.
Ï!
Lean, narrow-haunched (dogs) like splinters of a bow
roused it.
I
(70)
25
It proceeded to advance swiftly towards something to 
which it was driven, while the dogs of the tribe competed to 
overtake it.
26
- ' ' . ' n i l "  I'" . a  ^  ^  -  -  O . .  >UJ J_S jl C O  *15 0 J. /S .-prJj Jj t iC_P O
It warded off from itself the death that had menaced 
it, while they almost caught up with it, coming very close indeed.
27
 ^ I <L_i 1_i
When they overtook it, it lunged sideways with its 
horns, and a blood covered their shoulders from its thrust.
Some of them were left prostrate, still just breathing; 
others were left no longer breathing.
(_} •
On the day I met you, the simoom struck me, and my 
linen robe almost caught fire.
'II
(71) I
Î
28
It charged as a spearman ( i.e. The Oryx ), defending f7)
its vitals, piercing their kidneys when it directed its horns at "N;
them.
29 S
I
30
j L£GJ1 j,-» Gïj ; pJd
(72)
31
^ 1 ” Il “ > — i"( i'’°Îj>i ' " I '?C-J si 1 — t L^-WA—^1 f, b I—««.< C>^
32
p* ; bU-) ( Lg-i j^-k-j p™^*J^ i Jb/1 i_^l>tlv« Ô jx»_Â (J
In the depths of the mirage producing clouds, which
’ ■•'lil
, : : i
..............
7':which ran with water, when they found the flat desert too much t'
for them.
I
Î 
a 
I
i
-,i'i ,y.raised them up for a little while, floating in them, and then %:3î-
split apart.
33 >
j;i
c5>ii . Lf,Lsi iii V  i
Ileaving visible lean-fleshed camels led by one that 
gave birth prematurely, when the sweat flowed from her flanks.
(73)
ï
34
(3j^l û^__^_ilJ! ^\j 3 iG jGJI iii ; 57>Cdjl ji-*-j'
They floated above the desert, when raised up by the 
mirage, just as the ash-grey wolves of the barren land slink along.
36
arrive.
Their girth-thongs were, because of the length of 
time they had been emaciated, like women's belts, the ornaments 
of which clinked restlessly.
35
1 -"*•''-11 I •  ^ r - - -
I
I
To a man, past whom no companies of travellers go - 
and not to meagre hospitality, when the meat sauce is slow to
:
(74)
37
v  c p j i ^ i . v ^
Firm-hearted, not speaking wildly, when he brandishes 
his lance, or hasty and rash.
38
C-Jl J ; »^>LJ1 J,— UjJwP .ilj jLl cGlJ
and you 0 1 Ibn Ziyyad, we enjoy favours.from you/ 
we find your infliction of trial on us pleasant; you are our 
sincere adviser and the one who has compassion on us.
39
y  j j ,  p^ üji 'U.j 4 »v.i.i J
Independent in a matter in which no weak and cowardly 
or fearful man of the tribe fails.
(75)
40
4 cZ):t l C-JI^
You are the best son of a sister to be surrounded 
(by troops), when the standards flap above the army.
41
^  "  y  f "  y  t « " ‘l . " • i ' ' *  ' ^ ' ^ 1 , '* O —  0  -  •* ^j j ' S J w A-JLa— 44Lf' 4J._jLq_i ^ 4 --Jl
One whose house is frequented, whose nature is praise­
worthy; one who is not niggardly or mean when paying the blood- 
wit.
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Poem A = 40 lines.
Lines 2 - 8 = Nasib.
Lines 9 ~ 15 = Description of raven and wolf. 
Lines 16 - 20 = Rahil section.
Lines 27 - 29 = Madih section.
Lines 30-33 = Description of sand-grouse. 
Lines 34 - 40 = Description of horse race.
%
]I
Line 1 = Atlal section.
Lines .21-26 = Camel description as comparison with wild ass.
I:
(78)
Line 1 is the atlal section. The apostrophe of the
atlal at the end of the line is unusual and is probably necessi­
tated by the use of dual.
Lines 2 to 8    a nasib. The syntax of line
2 is curious, since we have the two passive participles and the 
passive verb "  ^ " all depending upon " C u S " '
At first sight it appears that the principles are more directly 
connected with " " , but it may be that they should
be regarded as " " dependent upon " ( .
” C3njr? " seems to imply that the
very smallest portion of Su‘ad's saliva would have been suffi­
cient. The force of the line, then, is concentrated more upon 
Su'ad than upon the place itself. The presence of Su*ad would 
have been enough to sustain the poet in any condition and in
any place. Daumah just happens to be the place which he associa­
tes with Su‘ad.
(79)
î
f
Line 3, he continues the medical metaphor, contrasting t
his present state with his past state. He alleges that in the past 
he could be cured even of physical ailments simply by a kiss from 
Su‘ad who was available. Now that his present beloved,whether or 
not she is to be. identified with Su^ad, is married to unattractive 
husband, not even a doctor can cure him.from his mental affliction.
The epithets of the two bellies interact, and are 
probably chosen for this reason. It is the wind of the one that 
causes the fluttering of the other.
In lines 5,6 and 7 , the situation is revealed, Barrah 
is married into a tribe inimical to the poet. In line 5, he seems 
himself to be restrained by guards from his beloved and claims 
that he would prefer to be literally in chains provided that he 
could still have access to her (Barrah).
In line 6, he reproves Barrah for not foreseeing 
what would happen. Line 7; in spite of its suffering, his heart
Î
:s
(80)
rememberance of yet another lost love, also from a hostile tribe 
comes to his mind.
cannot be persuaded to forget the two women from hostile tribes, 
who have broken it, and when he is on the point of doing so, the
i
"  ^ " in line 8, echoes " "
in line 7, " " occupies the same position in the
line as " ” is not as fatal
as ” ^^5 ", but is still sufficiently painful. The
name of the third tribe, occurring in the same position as those 
of the two in line 7, emphasizes the poet's amatory problem.
I
.Line 9, unusually the poet's address to his two 
companions comes after the Nasib. The " " repre­
sents the mysterious, almost mystical aspect of the desert. The 
two companions represent civilization. The two wild animals of 
line 11 ff represent the savage side of life.
Î
Ii
I
,
J
I
(81) 1
ï
Line 10, in spite of both his emotional turmoil and ilithe supernatural fears of the desert, the poet is still able to Îsleep a little and to imply that with his sword, he is self -f■Isufficient. i
replacement for his human companions,
He is awakened - or kept awake - not by his cares, il
Îwhich are the usual causes of this condition, but by the wild
In line 11, " " indicates quite clearly |
Ithat the human companions are being replaced by the raven and the 
wolf. The close relationship is further emphasized by the use of
The initiative still rests with the poet because 
even though they know the desert well, they are still his guests.
-7'Line 12, the poet is detached in his attitude to 
his wild visitors, he is quite glad to see them and offer them I-
' ' ' ' ' ~ " ' 7 . " V . : - ■    ; a ;.-? i : . ... - r,'..     -
(82)
food taut is not heart-broken when they leave. Their company
can never be a substitute for human company particularly that 
of the beloved.
The two temporal clauses, with the Tibaq of " "
and " " chiastically arranged with respect to their
main clauses- present an almost exactly divided line, apart 
from the present of "
Lines 13 and 14 give a false impression of domesticity 
with the raven playfully described as an abyssinian. The picture 
is almost of two pets competing for scraps.
However, when the food runs out and the two animals 
turn towards him, he suddenly realises that they are in fact
_dangerous wild creatures. Line 16, is the beginning of the rahil 
section, in spite of, on this occasion, the poet's fear of the 
two wild creatures, rather than as consolation for a lost love.
J-
(83)
This follows a rearrangement of the traditional order 
of the qasida, whereby we have first the Nasib- then an address 
to the two companions leading to an animal description which in 
turn introduces this rahil.
Line 17 contains the semi-tajnTs and also chiasmus 
between " " and ” "■* use of one proba-
bably sparking the use of the other.
Lines 18-21 continue a routine description of his 
camel culminating in a comparison of it with a wild ass.
In lines 22-23, the apparent repetitiveness of 
" " and " " in the same
position in the line with different subjects and different cons­
truction, in fact, gives some variety to two otherwise standard 
description lines.
Line 24, it is possible that the poet is producing
a mild pun between " " bere and " " in
line 21.
(84)
tition of the sound " ”, even when the " CD " is part
' Î
Line 25, the chiasmus between ” t-* Uaj*-' " and
LI " and the unequal division of the line again provi­
des some variety and the repetition of the " " root leads
into the final line of the description.
In line 26, however, the situation is reversed, and 
it is the females who strike him; in consequence, his neck, 
which in line 20 ran with sweat now runs with blood.
Lines 27-28 form a separate unit, containing the 
principal message of the poem. In lines 27 and 28, the poet, 
turning to the direct eulogy of Yazid, by his insistence on 
the first person singular suffixed pronoun, producing a repe- I
of the word to which the pronoun is suffixed. A further " " ÿ
sound is provided by " " and the variation by " "
^  - s
in line 28, the " " enfolds a series of " pr " and " ^  ",
':y
thus further emphasizing the relationship of the two. 7;
.?■
  .
(85)
All the same, there is a definite, slightly ironic, 
reproach in 28b; the poet is grateful, but would have been more 
grateful for a more generous favour.
It also seems strange that the poet should include 
a complaint against his patron in the second line of his madih. 
However, in spite of appearances, it may not in fact, be a compl­
aint at all. The sense of " " , it seems to me,
probably implies *' If you had thought it to be in my interest"
- if this is so, the poet is actually complementing the mamduh 
on his superior judgement.
Line 29 is a bridge between the previous two lines 
and the description of the sand-grouse that follows, lines 30 
to 33.
Line 30 appears to refer to the condition in which 
the poet makes his oath; however disagreeable the climate may be, 
he has no intention of returning.
(86)
facing a high wind. In line 38 the significance of the image of
IS
The description of the sand-grouse is purely inciden­
tal. In the three lines of the description, the poet achieves 
variation by altering his use of " " i^ each line. ;
Lines 34-40 are the description of the horse race.
Lines 36-37, the precisely similar beginning of these two lines 
lead too to quite different conclusions. Line 36b is purely des­
criptive whereas 37b conveys information. f
I
- Î:
The frequent occurrence of " " and " O  ^  " |
Vi'?and the alternations perhaps, as well as adding pace to lines 36 ?
to 40, also represents the alternating fortunes of two horses. t?
.s I■=5;
Line 39, presumably the riders' clothes stream out 
behind him because of the speed, the effect being the same as
the naked man is obscure, it may be simply a paradox in that i|
■:?7the horses are sweating in the same activity as is necessary 
for naked men to keep themselves warm.
■jï"
Î
3
(87)
I
. I
#
In any case, a somewhat suprising touch of humour is 
clearly intended. Line 38, the introduction of clothes is probab­
ly suggested by the riders' clothes in line 39.
The contrast between the short-haired horses, which 
are responsible for the movement and the streaming garments of 
the riders, who are sitting still, is remarkable.
■'■ft;
There is obviously some connection in the poet's mind
between the horse race and the sand-grouse. The use in line 40 of
" " and " " appears to reflect " p \ /c > "
in line 30. In this case, however, it is probable, that the horse
race inspired the image of the grouse rather than vice versa.
I
I
«
■■-1
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Poem B = 55 lines.
Lines 11 - 15 = Camel description as comparison with wild ass 
Lines 16 - 21 = Hunting section.
Lines 22 - 28 = Direct Madih.section.
Lines 29 - 33 = Madih section on Umayyads.
Lines 34 - 38 = Madih section upon ^Abdullah.
Lines 39 - 47 = The continuation of Madih section on Umayyads
(89)
,
;I
_
Lines 1 - 6 - Atlal section.
Lines 7 - 10 = Camel description as comparison with wild bull.
Lines 48 - 54 = Description of generosity of Umayyads.
Line 55 = Madih of ^Abdullah.
*
i
.1!
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Subayrah.seems to be the better reading from the
aesthetic point of view. The suggestion of a woman who is content 
to wait for her lover, contrasts with Akhtal's nostalgia for 
the places in which he used to meet.
The repetition of the " " root seems intended
to emphasize the poet's nostalgia. The sense of nostalgia is fur­
ther strengthened by the use of " " in almost the same
position as " cjüA j»- " in the previous line.
This contrast is emphasized by " " and by
the repetition of the " " root in a subordinate clause.
" " at the end of the line stresses the desolation.
The poet follows the root previously taken by SubaTrah's 
tribe, inspecting each of the regular stopping places in turn but
fails to find any sign of recent habitation.
The question as to how the poet and the women met in 
the first place must envisage either the camping of two tribes
(91)
■ iI
■t
in close proximity or the reception of the poet by the women's 
tribe as a guest or perhaps again their meeting during a festival 
or a pilgrimage.
We have the repetition of " " from line 1
" ", line 4 " " and line 5 " " - a
progression from her dwelling to my dwelling.
_The sense of patience in Subairah is strengthened 
by " ^  ". She is content to wait until the time
is propitious and this is explained by line 4b. As in line 5, we 
have two different roots with the same basic sense, that of a 
turning or returning " " and " " • In line
5 we find "  ^ " and " " , both signifying pro­
ximity .
_There is a reverse-tajnis between " " and
" " , there.-, is a further link in the sense also in that
the one would be the remedy for the other.
■ ■  - I
i
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Line 7 ^  Lmiiluo <USaa»a^^ ", repeats the
second half of line lb " lY^ i " and second half of 4a
" Ci n l^ut here in line 7, it is repeated in
order to introduce the description of the she-camel.
I
Hera we have two types of animal, as with the one in
.line 8b, that are identified simply by the description, without 
the noun itself being mentioned.
"I'"1
There is the repetition of " *j> " at the begin­
ning of each hemistich. This line is the beginning of an exten-
t
ded metaphor, or series of metaphors. Î
Line 11, the metaphor apparently changes here to '
\ ‘ -that of an ass. There is a Tibâq between " O  " and "•
This line continues the metaphor of the ass. In the metaphors,
the description appears to be the most important element and 
we do not find in them as many references to other lines or as
much wordplay as in other parts of the poem.
’5:;
Line 15, " Cjr*^  " is also echoed in " o l — "
and " Lfi>. •
(93)
Line 14 still continues the metaphor of the ass. There 
is onomatopoeia in "  ^ "> indicating the speed of
the ass. I
s
The imagery of "  ^ " and " ✓V—sajüo " is also
similar. The metaphor here begins to alter focus, to concentrate 
on a new element- the hunter.
There is a remarkable repetition of " Cjr*^  ", " ",
" f’ " and " ^  " in the first hemistich, there is a faint
echo in the second hemistich, with " SI ", " " and
" Ü  ". There is a double-tibaq between " "
In line 21, there is a semi-tajnis between "
and "  ^ " and the repetition of " " and " C 3  "
in the middle of the line helps to suggest the clatter of the 
hoof's beats.
-A-
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person.
" I enlarges the reference
to Allah in the previous line. There is also a kind of Tibâq 
between " _^j U»-\ " and " ".
, ..
This is the beginning of the madih section . There
1are two tibaqs " " and " " and " yuF* "
and " .A.£>* \ ", There is a repetition of " " in line ■r;-
23 from line 22, He changes from the second person to the third
There is also repetition of " "
and " " • There is a Tibâq between " \ " and
" " j and between " \ " and " ".
The three most important words have a root beginning with " 3  " 
" " and " " •
*The " ^  " refers back to line 21 • *
refers back to " " in line 22. " ", refers
back to " ( J ^  line 27. " "
is repeated for emphasis.
:
.    . :
(95)
There is Tibâq between " " and " ".
There is also a kind of Tibâq between " cJVijLV " and ",
There is a tibaq between " |<vjacr'^4--'<**3 n and " " • Line
32, we have " " and " C— .-o— ^  " in the same
line as in line 27 and in the same position in the line.
This is also reminiscent of lines 21 and 29; it com­
bines the idea of the favours and gifts of the UmayyaHs with that 
of God's favours to them.
Thus their favours are the equivalent of God's favours, 
so there can be no condition or grudgingness in them. It is noti­
ceable that Allah is mentioned three times in the five lines 
devoted to the Umayyahs affirming their legitimacy as caliphs.
There is a Tajnis between " " and " "
line 33. Line 34, there is also a Tajnis between " " and
I
(96)
In lines 34-35, the image changes from that of refuge
to that of a river in spate the generosity of which is such that 
it makes attractive even what at first it seems to harm by its 
impulsiveness.
The sound of " ^  " increases in frequency over
these three lines. In line 36, the ' ^  " sound is absent but
it returns in line 37. The " y  " perhaps represents the rushing 
sound of the water and the collision of the objects that it carries 
with it.
;
Its absence from line 36, provides a brief lull, which 
emphasizes the noise of the line 37 ; intensified by the two *Ayns. 
The brief lull suggested by the repetition of " <— ■> " and " ".
are overwhelmed by the flood 
of generosity but they can take refuge in the trees that grow by 
the river. Here everybody is benifited by ‘Abdullah's generosity.
. i
i
(97)
Line 39 brings to an end this section - of praise of 
the Umayyads with a reference apparently to general favours but 
actually to favours to himself.
The *Arid Bar id is the specific portion of ^  " ,
that is responsible for the slaughter of Qays in the battle. The 
repetition of " ^  " , also appears to imply oversha­
dowing as well as continuance.
Line 42, with its extension of the storm metaphors, 
describes action that has taken place during the events of line 
41.
Line 43, the repetition of the " -X x> " root in the 
final position in the line reinforces the concept of God's answe­
ring the prayer of those in despair. The poet represents the Uma- 
yyad cause as not only victorious but righteous.
Line 44, by continuing the sense from line 43 into 
this line, the poet emphasizes the wickedness of the opposition,
particularly by his placing of " 
explains.
", which he then
;
i
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the pathos. The number of , o  „ sounds in the second half of 
the line may also contribute to this.
The repetition of the " «-a— n root increases
ILine 38, led into brief narrative passages. Line 47 
takes up line 38 as general praise of the Umayyahs. The two principle
themes of this line, are " " and "
 ^ • 1This line repeats the " " form only here, and it
is future not merely present. It is a prediction rather than a 
statement of present fact.
There is a repetition of " ' " and the Tibaq
between " " and " " and "
both contribute to the concept of superiority. He has changed 
from the second person to the third person for his last piece of 
Madih. " ^ Jinas. " "
refers back to " s.\_Loul3 ^ " in line 49.
(99)
Everybody has an interest in ‘Abdullah's survival and 
even the inauspicious word " " , has a good sense to
it, in that it implies a continuance of this interest.
i
A
■I
Î
The three " " sounds may suggest meanness. The
narrative and semi-narrative are composed in a more direct 
style than are the more static passages.
Line 53, the metaphor of the forelocks is for ante­
cedents. The " " root is repeated and " is re­
peated. There is emphasis here as in line 48 on the superiority 
of the Umayyahs over everybody else.
Line 55, he reverts to the second person (singular) 
in his last line to concentrate his madih on ‘Abdullah. There 
is a repetition of " " and a Tibâq between " CfLuwii " and
I
■5“-
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Poem C = 24 lines.
Lines 1 - 2 = Hija' section.
Lines 3 - 7 = Madih section.
Lines 8 - 11 = Fakhr section.
Lines 12 - 18 = The continuation of Hija*.
Lines 19 - 24 - The continuation of Fakhr section.
(102)
Lines 1-2 are the Hijâ* Section. It is the Hija* of 
Quraysh, facing the problem excluding "Umayyah". The panegyric 
turns in line 2 elsewhere (anticipated in line 2). Line 2 
" to emphasize the idea of "
Lines 3-6 are the panegyric section. He starts the
panegyric with the negative forms. The line is an amalgam of 
praise for Khalid and Hija* of Quraysh in general.
" Lines 3, 4, and 6, the poet picks up Khalid to address.
The guest like you - the first half is positive of praise of 
Khalid. The second half introduces a contrast between Khalid 
and others (Quraysh).
Line 4 " O i— \ " and " C ,.n " is Jinas.
Line 5 is positive except the last phrase entirely contrasts with
others. Lines 4 and 5 make up a unit linked up together by ",
in line 4 and *' " in line 5. The word traditionally
associated with welcome - symbolizes the hospitality offered. I;
(103)
It is attached to the section line 4 to 6, But there 
is a definite break between lines 7 and 8. The poet gives reasons 
why he should be given a gift by Khalid, ( that he is the defender 
of Umayyah) that he is Umayyah's champion in poetry elsewhere as
C.S^ I links un line 2 " ^ .Line 6, " " p
I " links up " y L s ^ ' " , in line 2 (generosity).
The request comes quite early (for present) in the poem in line 
6. The shatr is the direct address to Khalid.
Line 7, " " links up to line 3 "
(singular). The repetition of lexical items and concepts binds 
together this section of the poem. It is a part of the essential 
part of the structure of the poem. The poet may not do it conciously 
There are three different kinds of water used as metaphors for 
generosity. " " the last to be mentioned in fact repre­
sents the source of the other two units '* Cilo - " • i
IÏ
I
I
in battle.
I
(104)
Lines 8-11 are the Fakhr Section. The repetition of
" J  ” for sword is an unusual word. That
is perhaps a kind of Tajnis between " jy *' and " "
:
I
Umayyah in line 8 from line 2. Line 2 associates with generosity. 
It reinforces the request for a gift, at the same time- widening 
the scope of those solicited from one man (Khalid) to a whole 
tribe whose champion he claims to be. The repetition of "Umayyah" 
in line 8 from line 2, exactly at the same position in the line.
Line 9 illustrates the way in which , he (poet) per- 
itions that he boasts of in line 8 - a dire 
formed by " " in same position in the line.
forms the acti ct link is
i:in line 9.
The repetition of " '* and , empha­
sizes the danger of war and the natural reaction to them. The 
hypocrisy of those who criticize the lack of courage of others 
but would be among the first to behave in the same way. If conf­
ronted by the realities of war is contrasted with the courage 
of the true warrior in line 11.
1^
I
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sents himself as the brother both of Umayyah and a war. " "
a metaphor taken from the kicking of refractory animal contrasts 
with " " in line 10. The spiritless man is injured
Lines 12-18,are the Hijà' Section. The first line of 
this section linked both to line 9 by the repetition of Ma*shar 
in both cases in a hostile contex and by *' *'» contrasting
directly with " " in line 11, and indirectly with
in line 8.
Line 11, this contrast is strengthened by the use of
three negatives " ~ ^  " and " ”• " "
. yin line 11, echoes " CL' " in line 8. So that the poet repre-
by war; the warrior has merely to control it, matching his own 
impatience for action with recalcitrance of war.
.  " "
IThe position at the beginning of the second hemistich (L.12) of the proper name ‘Umayr, makes it appear that the poet
■
is stressing the dimunitive aspect of it, to increase the force 
of the Hija' and also pointing out the irony of the fact that 
the one whose name associated, with the concept of life has been
killed.
(106)
The irony is increased by the juxtaposition of the
but they are accompanied by negatives. The irony is thus further 
heightened. The continuance of the negative statement has now 
produced a list of four things that Hlmayr has not been allowed 
to enjoy.
name with objects and rituals necessary for burial, and even 
further by the statement that he has not, in fact been allowed 
to enjoy being itself ironical.
" " would lead one to expect a reference
to some fragrance were it not for the fact that, the one guided 
by to *Umayr was a hyena. There is incidentally a semi-tajnis 
between " m ^nd " " ’
The second hemistich contains precisely the two fra­
grances that are conventionally associated with " "
We may also see here the contrast with line 3; the 
dog, the faithful guardian is associated with the Mamdub whereas 
the hyena, the despised eater of carrion, is associated with Mahju.
(107)
Line 16, it is possible that the repetition of al-Harish,
Line 14 is the description of*Um^yr's corpse, leads
on to the description of other corpses, possibly from the same 
battle as that in which ^Umayr was killed. In this line, he intr­
oduces the visual aspect of the dead, to complete his description,
_
the most unpleasant side of which, however, was reserved for *Umayr.
Line 15, this is in a sense, a parallel with line 8, 
except that it is not now 'Umayyah who are asked but the poet and 
his own associates 'Umayyah and Khalid who are represented as 
asking.
This seems to a device enabling the poet to proceed 
to further Fakhr by giving the impression that he is progressing 
from what is known to what is unknown.
$1
in the same position in the line as in line 15 - the first time
■Vwith a preposition and the second time as the subject, is a deli-
.
berate reminiscence of the treatment of Umayyah in lines 2 and 
8, contrasting enemy and friend.
'1%
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This is strengthened by the introduction of " c—  
here (C.F Line 4). al-Harish makes out that it has the courage 
and tenacity of dogs, this is quickly shown not to be the case 
in lines 17 and 18.
Line 17, the Tibaq of " " and " "
underlines the contrast in the mood of al-Harish before and after 
their defeat when assisting 'Umm Haytham.
The sense in which " " is to be taken is ambi­
guous and it is likely that a pun is intended. The proximity of 
" " suggests the sense of defending while that of "
suggests the sense of a number of camels.
This ambiguity is continued in this line, in that 
"  ^ " may refer to their snarling in line 16, but it can
also mean camels. Both senses are probably present.
The interpretation would then be that 'Umm Haytham
becomes enraged when she thinks of (A) their display of pseudo­
heroism in her defence, and (B) of the camels that she and al-
Harish have lost.
The contrast of the hyena with the dog is reiterated. 
Lines 19-24 are the Fakhr Section. " " and " "
(109)
The hyena motif again appears, possibly referring 
to'Ummu Haitham's legendary ugliness; and possibly to her present 
status as an ineffective, unattractive defeated enemy.
forms a Tibaq.
The element of Hija' in the Fakhr of lines 19-20 
is strengthened by the impression of impatience given by the 
enjambment as does the repetition of " " and the four
letters " " in line 20 (B).
" repeated at the beginning of both hemis- 
tichs, emphasizes the prowess of Wa'il and concentrates attention 
on them. This sibilant effect of 20 (b) is perhaps partly repeated 
here with the addition of " " to the tajnis "
•S
s11:
(110)
Line 22, the tibaq " seems
to be designed in order to pour further scorn on ‘Ailan, in that
ween "
everything connected with al-Mukhtar is insignificant. His hand 
is small and his killer -regards his death of no account.
Line 23, there is a possible three ways of tibaq, bet- f
y
", " <3^ " "*
The poet's tribe is represented by the first and the 
enemy by the second and third, the second being what they would 
like to do, the third being the only thing they can do.
:Line 24, " P  • " recalls " " in line 17 and b
■icontrasts successful protection with an unsuccessful one. The 
repetition of the letter " " in " " and " (J L. j> "
I •perhaps emphasizes " 15'3 ", which any case is a strong position 
in the line. " ", at the end of the line neatly sums up
the Fakhr Section.
(Ill)
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Poem D = 26 lines.
Lines 1 - 5 = Hijâ' section.
_Lines 6 - 12 = Rahil section. 
Lines 13 - 26 = Madih section.
i
'113,
In line 1, we find the normal address to two companions, 
combined, unusually , with an exhortation to prepare to set off, 
rather than to stop. There, is.no Dhikr atlal and no Naslb. Instead 
the poet plunges directly into Hija' of the enemy of the Mamduh. 
They can safely embark on a journey to the Mamduh, since the 
Banu al-8am*a'are out of the way.
Line 2 explains his dislike of part of this tribe, on 
account of their meanness, which he will later contrast with the 
generosity of *Abbad. There is a kind of Tibaq between "
 ^ " and " ^  ",
Line 3, the repetition of " " emphasizes
the unusual " " in line 1, The poet introduces
another despicable section on Banu al-8am*a'.
In line 4, the poet blames himself for his pusilla­
nimity in confronting this enemy of ^Abbâd. Lines 3 and 4 are
linked by profusion of " l \  " and " ^  ".
(114)
In line 5, the poet expresses his final disgust at 
the Banu* al-Sam*-â' and their territory, before setting off for 
^Abbâd. Line 5 is the bridging line between the first four lines 
and the rest of the poem. The repetition of " " implies that
the tribe somehow affects its own physical surroundings.
In line 6, the contrast, between the Mamduh and the 
Banu al-Sam^â' is pointed by further repetition of " ci " and
In lines 7-10, we find a mixture of rihlah and ”
" in that the. description of the camels . concentra­
tes rather on the hardship of the journey than on metaphor or 
simile. The poet provides a very graphic account of the camels' 
suffering.
Line 11 briefly interrupts the description of the 
journey, probably for the sake of introducing a striking image 
for the way-markers. The lower parts of this have been eroded 
by the sand and wind, so as to leave a bulbous top looking like 
a turban.
"I
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directly) the Mamduh to whom he has alluded in line 6.
Line 14, in apposition, transforms the address to 
the Mamduh into the beginning of the Madih in the third person.
In line 12, the camels are encouraged to renew their fiiefforts by the deceptive clarity of the mirage of their desti­
nation.
Ï
Lines 13-14, we have a transition from the rihlah 
to the madih. The strong position of " in line 13 both
■ Iexplains the encouragement that the camels receive in line 12, hIand signals the end of their sufferings.
Both of this are alluded .to in the rest of the lines ; 
" " implies their renewed energy and " LoXO "
— ” " indicates the length of the journey that
they have just undertaken.
■
This is emphasized by the tibaq of " n and |
— '
" ". In this line the poet names ( and addresses f|
-ft-
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^Abbâd's generosity is contrasted with the meanness
In lines 16 and 17, the kindly nature of the land is 
implied by contrast with the tribulation of those who seek refuge 
there.
Line 18 returns to the Mamduh and begins the culmina­
ting passage of explicit encomium. In a sense " " refers
back to lines 13 and 14, but it soon becomes clear that it is 
being used rather differently, that is to say that the watchers 
point him out as a symbol of regeneration - the new moon appear­
ing at the beginning of a new month.
of those lampooned in lines 2 and 3. At the same time emphasis 
is placed on his independence.
Lines 15-17 describe *Abbad's territory as reflecting 
his own beneficence . It is gentle and productive (line 15), and 
it provides refuge for the desperate in hard seasons.
In the whole passage of lines 13-17, it is a notice­
able that the letter " C--» " occurs frequently, in the body of 
the text as well as in the rhyme.
■I
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Line 19, following the generalized sentiments of line 
18, personalizes the madi%. It both introduces the first person 
plural , as the particular recipients of ^Abbâd's generosity, and 
names him, as in line 13, thus linking the purpose of the labori­
ous journey with its result.
Line 20 specifies the gifts of *Abbad to the poet and 
prepares the way for the series of lines describing ^Abbad's admi­
rable qualities.
Lines 21-24 enumerate these qualities. The construction 
of line 21 is classical for an Arabic Poem; the first hemistich 
consists of two precisely parallel phrases, and the second hemis­
tich forms a phrase by itself, with an extra adjective tacked on 
at the end. The combination of sound is most intricate.
Line 22 follows the construction of line 21, to some 
extent, in that the first hemistich again consists of two phrases 
and the second of one. However, a variation is introduced by making 
the first phrase longer than the second and by making the second 
phrase negative.
(118)
hemistich. There is a significant repetition of " cJ " sound as 
in this line.
■f
i
The phrase in the second hemistich is connected to the 
second phrase in the first hemistich by the repetition of the ne­
gative, although referring to completely different qualities; a 
further variation is added by the change from the nominative to
" '— " with the genitive. There is comparatively little repe­
tition of sounds in this line.
i
The construction of line 23 is again varied, in that 
the first hemistich comprises a sentence, with a subordinate 
clause that actually extends into the second hemistich, with 
consequent emphasis on " the remainder of the
second hemistich consists of two equivalent phrases that are of
■different links and different construction.
The construction of line 24 is varied yet again; the
first hemistich is not quite filled by one phrase, being completed 
»
by " o  " , which introduces the composite phrase of the second
■picture of *’Abbad's hospitality, prompted by the image in the
In both lines, ^Abbâd is praised, paradoxically, in
(119)
Î
Lines 25-26 conclude the poem with an impressionistic 
second hemistich of line 24. In somewhat extravagant language, 3the poet describes in line 25 the generosity extended to *-Abbad's gIguests, and in line 26 that enjoyed by the birds and the beasts.
à
Î
terms that, otherwise applied, might be considered uncomplemen- i'ii
tary. Î
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Poem E = 41 lines.
_Lines 1 - 6 = Nasib.
Lines 7 - 11 = Description of women travelling in litters.
Lines 12 - 13 = Description of desert.
Lines 14 - 17 = Rahil section.
Lines 18 - 23 = Camel description as comparison
with wild bull.
Lines 24 - 29 = Description of hunting dog.
Lines 30 - 35 = The continuation of Rahil section.
Lines 36 - 41 = Madih section.
i
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and "
Line 3 has a complex clause with three subjects 
", " " and "
Line 4 consists of an elliptical (apodosis).
Line 5; " " carries on from line 4.There is a
—  \  '  V  ’Jinas between " o " and " ".It is possible"'that
poet's presence causes tribe's departure.
In line 6, he adapts a conventional conceit to a par-
sence.
I
. . .
-I
Line 1 contains a variation of two verbs of the same 
pattern " " and " "•
In line 2, there is a Tibaq between " |
I
I:
.i'V;.'ticular situation, in that they are leaving because of his pre-
■I
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In line 8, there is a virtual Tibaq between " 
and " "• There is irony in the conceit that it is only
the deceptive mirage that enables even the keen eye to see the
i
In line 7, he applies two conventional similes to 
the litters of line 6.
I
litters; the poet weeps not only because of the departure of the 
women, but also because he knows that the image that he sees of
them is an illusory one. The sound of " » " is predominant
in this line.
Line 9: The sound " <J " is predominant here; each 
of the verbs contains one . This line presents a rare instance
of the development of a conventional image - that of the 
departure of the women - into a narrative.
:¥■
Line 10: The significance of the lack of blueness 
in the women's eyes is perhaps to be explained by their being
I?:,'
'I
I
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-3:
naturally black, in that kohl contains an indigo colour. Another■
explanation may be that since their eyes are presumably seen
only by firelight, no trace of blue can be discerned. A third 
explanation•may be that the eyes are specifically not thought
of here as being fatal in their glances; thus they are not com­
pared with spears, the steel heads of which are conventionally 
blued.
Line 11 marks the end of the description of the women.
It consists of a hyperbolic general observation concerning them,
and is divided precisely into two halves, with Tibaq,
'
Exact parallelism is avoided by variation of the subject 
halves, by the insertion 
clause " ^  "•
in the two in the first half of the ironic
Line 12 begins a section describing existence in the 
desert, which quickly changes into a rahil and a camel descrip- 
tion.
'3
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Line 13 continues and expands the scene portrayed in
(125) "ÎI
t
Ï
line 12, concluding with a striking simile,
-
_ _In line 14, the rahil begins. The poet speaks of 
himself in the third person, briefly touching on the terror of 
the desert. The object of the rahil - the mamduh -
is made clear by the conventional beginning of the line.
|î
Line 15 begins a camel description, which is to be 
interrupted by line 16, which belongs more to the rahil.The line 
contains variations on the consonants " ^  ", " ^  " and
I
Line 16, as has been said, this line belongs more 
to the rahil than.to the camel description as such. It serves, 
however, to emphasize the endurance of the camel in the extreme 
heat of the desert. The image of the chameleon is conventional 
as an illustration of this.
Î
-,
71
(126)
-
-:ï
Line 17 resumes the camel description proper.The poet 
adopts a somewhat complicated means of stressing the power and 
speed of his beast's hind-legs.
" \ .^1 i \ ^  ^  " is a variation on a common
convention. It is a scarcely necessary to specify the viewpoint 
of the observer; the lateral position is the only logical one 
from which.to appreciate the camel's speed.
Line 18 begins a simile within the camel description. 
The emaciation of the camel is again a common convention;comparing 
it with an oryx is less common. There is a remarkable frequency 
of the sound " (_ J *^ " in the second hemistich.
Line 19 begins the extension of the oryx simile, which, 
as so often happens, now becomes independent of the camel descri- 
tion. The succession of " <_j " in the second hemistich may be
felt to emphasize the length of the night.Presumably the length of
Ï
(127)
the night, both here and in countless other passages of Arabic 
Poetry, is purely psychological, since nights in the Near East
do not vary greatly in length according to the season.
In line 20 the unusual repetition of " L- " with
a change of subject appears to suggest a reciprocity between the 
oryx and the forces of the nature, which are thus more or less 
personified, making their terrors more immediate.
Line 21, once again the sound of " J " pervades the whole
bayt ; this perhaps provides an echo of " " and " "
from lines 19 and 20.
In line 22, the predominance of the sound " <J " 
continues, with the sound " " to some extent competing with
it. By his repetition of the " ” root, the poet appears
to be insisting on night as the time of greatest discomfort and 
fear.
(128) ï
In line 23 the almost parallel sentences and the 
double—Tibaq, with the repetition of " 3  IS " emphasize the
suddenness and unexpectedness of the attack in line 24; the 
nakedness of the daylight has not yet quite replaced the protection 
of the darkness.
Line 24, the suddenness of the attack is further empha­
sized by the positioning of the main verb at the beginning of the 
line.The remainder of the line simply gives a conventional descri­
ption of the dogs.
f
Line 25 here the further two parallel sentences suggest 
the equalness of the competition - the oryx desperately
- . ..
trying to outrun them and the dogs eager to catch it. The assonance 
of " Cjd I— " and " " furthers this.
i:
Line 26, this sense of equalness is heightened by the 
use of three roots indicating proximity and,particularly, by the
I
(129) I
" root. The use of " "
In line 28 the preponderance of " ^  " and " (-9 "
sounds conveys a sense of haste and contact.
In line 29 the almost exact parallelism of the two he- 
mistichs is broken only by the positioning of " " at the
beginning of the second hemistich. This line must be almost unique 
in having the same word at the end of each hemistich.
repetition of the "
further emphasizes the narrowness of the oryx's escape and remi­
nd us also of the suddenness of line 23. The repetition of the 
pronoun " " also conveys a sense of urgency.
In line 27 the further repetition of " " provides 7:
.the culmination of the chase. The rest of the line rapidly reverses
the expected outcome, with the most important word reserved until
A
the end of the line.
,:'7'
II
7Î
I
Î
(130)
The sound " f *  " is dominant in this line. The rhyme- 
word presents an unexpected image; the listener anticipates 
" " as the natural effect of a strong wind, but "
much more vividly emphasizes the heat of the simoon.
In line 31 the new camel description begins with a 
very simple straightforward line, which adequately expresses the 
distressed condition of the beasts.
3
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In line 30 there is an abrupt transition from the 
oryx's episode to an address to the Mamduh,although this abrupt­
ness is somewhat softened by the resumption, in line 31,of the 
camel description that was interrupted in line 18 -
or rather the introduction of a new camel description.
â
Line 32 is also reasonably straightforward, but it 
both incorporates more elaborate image and changes the perspective . 
from that of the camels to that of the riders,The use, and position,
I
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of " JA-Ajs» " provide a slightly unexpected touch, as does 
also the use of " " for the rhyme-word, following so
closely upon " in line 30. It is not yet clear,
either, what the significance of " " is; it appears
to end the sentence, but line 33 reveals it does not.
Line 33 completes the sense of " " in line
32, so that the clouds do not simply split up, but split up to 
reveal the camels that are being described. Since the camels are 
emaciated by the journey and the heat described in lines 30 and 
31, presumably the premature giving birth of the leading camel 
is to be attributed to this condition.
Line 34 could be taken as referring to the leading 
camel. However, since this camel is introduced only in a relative 
clause in line 33, it seems better to take it as referring to 
all of the camels. The sounds made by the ornaments of the belts 
are clearly simulated by the repetition of different sounds in 
the second hemistich.
77
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Line 35 resumes the theme of the mirage from lines 
32 and 33. In view of the fact that the first hemistich of this
1
t
line virtually repeats the sense of line 32, and the clouds have 
already broken up to reveal the camels, it would seem that its 
principal purpose is to introduce the simile of the wolves.
Line 36 reveals that the other purpose of the first 
hemistich of line 35 is to provide a verb to which line 36 can 
be attached. The line refers back to line 30, with its brief
apostrophe of the mamduh, so that the " rihlah" of lines 30 to 
35 and the madih section, which now comprises the rest of the 
qasidah are linked together almost independently of the first 
pEirt of the poem (lines 1-29).
The hospitality extended by the mamduh is hinted at
.very, much in turn of Jahili Poetry, which are not perhaps, enti-■
rely appropriate to one of the ruling family.
!
I
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bably deliberate , so that it applies to all four.
,3-
Line 37: In this line the temporal clause is placed 
between two pairs of eulogistic expressions, which gives the 
impression of a chiastic arrangement, that is to say that 
2 and 3 are accompanied by " 3^  ", while 1 and 4 are not; in
fact, the " ^  " in the second hemistich governs both expressions.
The vagueness of the application of the temporal clause is pro-
In line 38 we encounter the first proper apostrophe Iof the Mamduh, although this was briefly in line 30. The fact 
that this is now to be the concluding madih is emphasized by 
the repetition of " ", the first being used asyndetically,
simply to attract attention.
:
The three eulogistic expressions that occupy most of 
the line may be taken as having equal weight, but the second 
" " suggests that 2 and 3 are, in a sense, subordinate
to 1. This would appear to be the case, regardless of which of 
the alternative interpretations is adopted. Of this two the first
is the simpler; the second has more substance.
j;
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The incongruity of the quasi-Tibaq of " "
and " I! gives a much more interesting flavour to
the line; Ibn Ziyyad may require me to perform a difficult task
for him, but this is a privilege and is made easier by his good 
counsel and compassion.
Line 39 continues the construction of the last two 
items in line 38. Apart from the j inas of " " and
•' " Sind the occurrence of four qafs ( ) in the
line, there is nothing remarkable about it.
Line 40: The description of Ibn Ziyyad in the first
hemistich presumably refers to his genealogy, but it has so far 
proved impossible to trace this. The second hemistich offers, 
with its various repeated consonants, a fine example of imitative 
assonance - in this case, of flapping standards.
Line 41: This final line of. Madih is composed essen­
tially of three phrases ( of four, if we are to separate the 
last element of the second hemistich from the first ) ,all of
if,
(135)
different construction. It rounds off the poem in a ringing 
fashion.
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In line 1 the apostrophe is unusually delayed, and a 
redundant " " is inserted after "  ^ . The line really
divides into two halves, since the first half of lb is not 
integral to the sense of la.
la then is not subdivided, although the last word
two almost equal halves
A certain balance is given to the line by the words 
governed by "
seems almost a gratuitous nominal adjunct, lb is divided into
Line 2 consists of a preamble and an informative
.
section, the latter comprising only the last word of 2b. 2a is 
again not subdivided, and follows quite closely the pattern of 
la with the last word being a gratuitous adjectival adjunct. The 
remainder of 2b is a circumstantial clause following from 2a. The 
preamble is necessary for the sense of the informative section.
I
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Line 3 divides into two halves, the first of which is the
equivalent of an informative section, although a rhetorical ques­
tion, and the second, the preamble or, in this case the " post- 
amble".
Line 4; a further question, which appears to be a■
genuine question, but in fact is again rhetorical, occupies the 
whole line. There is a subtle variation between 4a and 4b in the 
positioning of " VjaJ n and " " and their adjectival
- . Iassociated îdâfah ( ), with the interposition of
" " in 4b. The last word of 4a is a gratuitous adjecti­
val adjunct.
Line 5 consists of two informative sections, although 
the first may be considered as a " quasi-preamble". The second I;
begins at the end of 5a and with the word that is most important 
for the sense and cannot be anticipated. It is somewhat unusual
for the suspense to depend upon the final word of the line (but 
cf line 2). I
I.:
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Line 6 consists of an interrogative (for informative) 
section which occupies 6a, and comprises a direct question and 
a temporal clause. 6b merely adds colour to the temporal clause.
Line 7 falls into three divisions, the first of which 
is informative; and continues into 7b, being interrupted, at the 
end of 7a by the second, a qualifying clause. The third is simply
a phrase, specifying the last word of the first.
Line 8 consists of a preamble and an informative sec­
tion, which begins with the last word of 8a and is concluded by 
a phrase very similar to the final phrase of line 7. For the first 
time ( apart from in lines 2 and 3), the poet introduces himself 
explicitly into the action, having done so only implicitly in 
line 7.
Line 9 begins with a belated apostrophe of his two 
companions, followed by a statement spanning 9a and 9b; the re­
mainder of 9b is occupied by a relative clause.
(140)
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Line 13 consists of a further temporal clause. At 
first it looks as though it was going to be a line similar to 
line 12; however after the introduction of the subject of the
Line .10 begins with a verb, the subject of which is in
line 11; this constitutes the informative section. The remainder 
of 10a is completed by a temporal clause. 10b comprises a circum-
.stantial phrase of two words divided by a relative clause.
Line 11 begins with the delayed subject of 10, followed
.. . .
by a short relative clause that completes 11a; 11b consists of two 
nouns in apposition to the second element of the Idafah( ),
in 11a plus an adjectival phrase qualifying the second word, and 
constituting what is really a gratuitous adjectival adjunct.
Line 12 takes up the form of two chiastically arranged 
temporal sentences, the first of which contains the verb " ,
that is understood in the second. The first is also lengthened 
by advebiai phrase, which causes it to extend into 12b.
Îapodosis in 13b, the line is completed by a gratuitous adject- 
ival adjunct.
I:
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In line 14, we have what appears to be a pair of similar 
hémistiche, except that the subject of the two verbs is different, 
the subject of the second being the object of the first. It is 
common, one does duties for two and assumes a common position 
at the end of 14a.
Line 15 consists of another temporal sentence, this 
time with two apodoses, the first of which continues into 15b; 
again the subject of the two is different.
In line 16, the episode is described in a series of tem-
V ' \poral sentences beginning with " ^ " concludes with a temporal
sentence beginning with " " which also has a "causative sense".
The apodosis occupies the whole of 16b, but consists mainly of 
two adverbial phrases. These in fact cause the object of this 
clause to be postponed to line 17, thus producing " ".
Line 17 provides a one word object for the verb in
line 16, followed by a descriptive phrase and then by " "
in a typical position, allowing 17b to be occupied by two para­
itllel descriptive phrases separated by " ^  ' ".
(142)
Line 18, the protasis of the temporal clause forms 
a preamble. The apodosis, which begins at the end of 18a provi­
des the informative section which divides into two, after a 
common concessive phrase.
Line 19 begins with the TadmTn'( \ )
the object of the second verbal noun of line 18, followed by an 
adjectival phrase with " "  again a typical position, which 
allows the whole of 19b to be filled with the single descriptive 
clause that appears like two, owing to the postponement of the 
first element.
Line 20; in this line we have another common descrip­
tive construction, with the " 0*1^ " clause divided by a tem­
poral clause that spans the two hemistichs; the one word predi- 
cate of the " O o  '< clause is isolated at the end of the line.
Line 21; In turning to another extended simile, which 
still refers to the original object of comparison, the poet 
employs another common device; he begins with " Q  W  " plus a 
first person pronoun which he augments by hendiadys.
(143)
The subject of the simile is then introduced in a 
subordinate position, A relative clause occupies the whole of 
21b; " O  II is a gratuitous adjectival adjunct.
Line 22 is the first of two lines of a relative 
clause, of which the informative section consists of the first 
two words, followed by a temporal clause occupying the rest of
I  WIP CS II 1the line. " CD " is a gratuitous adjectival adjunct.
Line 23 which continues the relative clause follows 
almost exactly the same pattern as 22, with the " h clause
occupying the corresponding part of the line. It differs, however, 
from 22 in two respects; the fact that the relative part of the 
line is negative gives more importance to the " " clause,
since both together constitute the informational section; the 
second respect in which it differs from 22 is that the final word, 
rather than being a gratuitous adjectival adjunct, is parallel to
Line 24 consists of a main clause and a relative clause 
occupying the whole of 24b. The main clause is interrupted by a
I-
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the whole of 25b which refers only to the second element of the 
former.
Line 26 is a line of a simple construction, consisting 
of two main clauses, both of which occupy one hemistich. They are
1
a one word comparison, followed by a hal ( ), which has
the effect of associating the final word of 24a more closely 
with the relative clause.
Line 25: This line consists of a double main clause, 
arranged chiastically, followed by a comparative clause occupying
differentiated, however, by the word order, in that the first 
follows an absolutely regular order ( Verb-Subject-Object), while 
the second begins with the prepositional phrase followed by the 
subject and an adjectival predicate.
I
Line 27 consists of a conditional sentence plus a 
relative clause. The protasis occupies most of 27a; the apodosis 
consisting of two words spans the two hemistichs and the relative 
clause occupies the remainder of 27b. This simple tripartite ;
division has the effect of concentrating attention on the Mamduh
(145)
■in the protasis, while giving almost equal importance to the two
remaining elements.
■;:g
■
Line 28 is divided equally into two sentences, both 
conveying important information. 28a contains a simple statement 
of fact; 28b contains a conditional sentence.
Line 29 consists of a verb of swearing, the oath 
itself, which occupies the remainder of 29a and the beginning of 
29b, and a temporal clause which takes up the rest of 29b. Its 
section is equally important from the point of view of the infor­
mation conveyed.
I
Line 30 consists of a temporal clause closely connected 
with line 29. The position of " i-lo " through emphasis on the 
word, corresponding to its importance in the clause. "
is a gratuitous adverbial adjunct.
Line 31 consists of a quasi-relative clause again 
closely connected with line 30, which occupies most of 31a and 
a "  " clause begins at the end of 31a and occupies the
whole of 31b.
Vi*:
(146)
The construction of " ", or another preposition,
followed by one .or more indefinite adjectives is a common one, 
as is the construction whereby " " at the end of one hemistich
is separated from its predicate at the end of the second hemistich.
Line 32 consists of a " O ^  " clause, acting for the 
simple statement, interrupted by the second part of 32a, which 
is an adverbial clause of place. It is perhaps unusual to find 
different verbal forms of the same root in consecutive lines with 
the same sense.
Line 33 consists of an adverbial clause, closely 
connected with line 32, and a " " clause beginning at the
end of 33a and occupying the whole of 33b.
Line 34 consists of an initial main verb, a circums­
tantial phrase and a subordinate clause in indirect speech which 
is itself interrupted by a prepositional phrase. Thus the infor­
mative part of the line is divided into three parts, with the 
subject of the subordinate clause being given added significance 
by its final position.
%I
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Line 35 consists of two sentences. The first comprises 
one word at the beginning of the line; the second occupies the 
rest of the line, in which the last three words constitute a 
gratuitous adverbial adjunct.
Line 36 is a straightforward temporal sentence, the 
protasis of which is augmented by a two word explanatory phrase, 
to fill up 36a. The apodosis is similarly augmented by a two word 
gratuitous adverbial adjunct.
Line 37 again consists of a straightforward temporal 
sentence, the protasis of which exactly parallels that of line 
36, including the gratuitous adverbial adjunct. The apodosis 
occupies the whole of 37b, with verb -subject and object.
Line 38 once more consists of a temporal sentence 
except that " " is advanced from its natural position
to the beginning of the line as is very commonly done. The last 
word of the apodosis is a gratuitous adjectival adjunct.
The three temporal clauses - 36-38 are differentiated 
from one another in the following way; in 36 the verb in both
(148)
protasis and apodosis is plural; in 37 the verb in the protasis 
is plural and the verb in apodosis is singular; in 38 " "
precedes " ", the verbs in the protasis are dual, and the
apodosis is nominal.
Iq:.:
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Line 39 consists of a comparative sentence beginning 
with " ". The natural word order is reversed; what would be
the normal object of the sentence is isolated at the beginning, 
as being the principal point of attention, and is subsequently
referred to in the sentence by means of a pronoun. This has the 
effect of emphasizing the subject of the sentence by delaying 
it to the second hemistich. The last two words of 39b are a 
gratuitous adjectival adjunct.
Line 40 consists of two sentences. 40a contains a 
temporal sentence. 40b contains a nominal negative statement.
Thus the sequence of temporal sentence is resumed, after the 
intervention of line 39, which forms an extension of 38b by 
repeating " ".
I
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This final temporal sentence is differentiated from its 
predecessors by occupying only one hemistich and by having an apo- 
dosis consisting of one word only. The last word of 40a is a gra-
Îtuitous pronominal adjunct; it nevertheless emphasizes the duality of the contest, which is further insisted upon by the final word 
of 40b.
The difference of tense between " " in 40a and
" CJ " in 40b indicates that the narrative, in past time,
has come to an end, and that the statement made in 40b is a general 
concluding comment.
Î
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Line 1 consists of three separate statements, the 
second of which spans la and lb. They are differentiated in that 
1 is a regular sentence (verb-Subject-Object), 2 is completely 
verbal, with both subject and object understood from 1, and 3 
is a nominal sentence.
Line 2 consists of a verbal statement occupying the 
whole of 2a, which is a subsidiary subject beginning 2b, the 
remainder of which consists of a nominal sentence.
Line 3 begins with the nominal statement, with two 
adjectives extending it into 3b, followed by a relative sentence.
Line 4 begins with a nominal sentence, the subject 
of which is in apposition to line 3, followed by two relative 
clauses, one filling the remainder of 4a and the second occupying 
the whole of 4b.
Line 5 begins with delayed adjective governing one 
element of the statement in 4a, followed by a relative clause 
occupying the remainder of 5a. 5b consists of another nominal
   _ _
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of " ” from line 2,
statement. There may be some linking function in the repetition
Line 6 consists of a wish that extends into 6b and is 
followed by a consecutive clause that occupies the remainder of 
the line.
Line 7 consists of a short main clause followed by a 
relative clause, which relates obliquely to its antecedent, follows
the usual pattern of a negative + " " clause, in that
the subject is postponed to the end of 7b.
Line 8 consists of a temporal clause occupying the
whole of 8a and forming the preamble to a further relative clause 
which comprises 8b, This relative clause, which is the informative 
section of the line, has as its antecedent the subject of relative 
clause in line 7, to which it again relates obliquely.
  .. . _  ...
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Line 9 consists of a comparative main clause followed 
by an oblique relative clause, which spans the two hemistichs 
being followed by a further oblique relative clause, which 
completes the line.
Line 10 consists of a main clause, with two main verbs, 
which occupies almost the whole of 10a. The last word of 10a intro­
duces a comparative clause, beginning with the same word as 10a 
and initially paralleling its syntax.
Line 11 refers back to line 9, producing another com­
parative statement in which " ^  " is understood. This is
followed by the two relative clauses, one of which completes 11a 
and the other occupies the whole of lib. Both of these refer 
obliquely, but differently, to the same antecedent.
Line 12 consists of a main clause followed by two 
temporal clauses, the first of which occupies the second half 
of 12a, and the second of which occupies the whole of 12b. The 
first temporal clause is intransitive and the second transitive.
____ ____
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They have different subjects, that of the second 
being postponed in order to accomodate its qualifying adjective; 
of this " " is a gratuitous adjectival adjunct.
In line 13, the first two phrases continue the main 
clause of line 12. The remainder of 13a is occupied by a short 
relative clause; 13b is taken up with a temporal clause. "
is a gratuitous nominal adjunct.
Line 14 consists of a main clause followed by a rela­
tive clause, with two subjects.
Line 15 consists of a comparative sentence of two words
at the beginning and the predicate at the end. This 
sentence frames three temporal clauses, one introduced by " AaJ " 
and the. other two by . "
the second one spanning the two hemistichs.
^ y They are of roughly the same length,
I
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Line 16 interrupts the narrative element of the fore­
going descriptive passage with a temporal clause followed by an 
indirect relative clause which begins towards the rest of the 
line. Its subject is delayed to the end of the line, where it 
becomes also the subject of line 17.
'I
The first half of line 17 is occupied by three des-
criptive phrases, the first an adjectival phrase, the second an 
adjective, and the third a relative clause, qualifying the last 
word of the previous line. The second hemistich consists of a 
delayed relative clause preceded by a temporal clause,
‘I
Line 18 is divided into four sections of decreasing 
length. The first section occupies most of 18a, is a main noun 
clause, with its subject at the end. The remaining three sections 
are in apposition to this subject. The last word is a gratuitous 
adjectival adjunct.
Line 19 consists of the introduction of " " of a
main clause, containing a temporal sentence, the protasis of
which occupies the whole of the line, the apodosis being in line
1
 ■; ■
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20. The second half of the protasis, which,occupies the whole of 19b, 
consists of a circumstantial clause " " *
Line 20 consists of three main clauses of the apodosis- 
the afore-mentioned-temporal clause introduced by "  ^ ". The
first of this, occupying most of 20a, is augmented by a compa­
rative phrase. The second spans the caesura. The third changes 
the subject.
Line 21 constitutes the main clause introduced by 
" C S ^ " in line 19. This occupies only the first two words 
of 21a, the rest of which consists of a circumstantial clause;
21b is a comparative clause.
Line 22; After the apostrophe this line consists of 
a conditional sentence, the protasis of which spans the caesura 
and the apodosis occupies the remainder of 22b.
In line 23, the apodosis is followed by two parallel 
temporal protases. The first of which extends into 23b and the 
second occupies the remainder of the line.
(157)
The first half of line 24 consists of a main clause, 
with its adverbial element put first. The second half is a com­
parative clause, augmented by two parallel adjectival expressions. 
The use of the same main verb as in line 23, emphasizes the change 
from second person to third person.
Line 25 consists of two exclamatory sentences, both 
of which repeat one element, the repetition being approximately 
the same position in the two halves of the line; the first occ­
urrence of the repeated element immediately follows " "
and the repetition is placed at the end of the hemistich. The 
construction of the sentences differs ; the first is a nominal 
sentence and the second contains a relative clause and a temporal 
clause.
Line 26 consists of a single word representing a nomi­
nal sentence (i.e. " " ) ' The subject is inferred
from the previous line " " yjj; i/» ". The
single word then acts as an antecedent to two parallel relative 
clauses.
 -___
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delegation visiting him.
Line 28 consists of a temporal sentence, the protasis 
of which constitutes just two words, and the apodosis extends to 
the first word of 28b. The subject of the protasis,isolated at
Line 29 is divided exactly into two halves, the first 
half being a verbal sentence and the second half a nominal sen­
tence. The first half has an added subordinate clause acting as 
a hal ( ) •
The strong position of " " probably emphasizes
:the importance of its place in both clauses.
Line 27 consists of a brief introductory sentence 
introducing a sentence in indirect speech, which occupies the whole 
of 27b, and is separated from it by a parenthesis - a nominal sente- gSnee occupying the rest of 27a. The sentence in 27b is a simple 
temporal sentence; the adjective " n ig strongly placed
for emphasis. The parenthesis suggests a further reason for the g
the beginning of 28b, forms the antecedent of a relative clause. S
The last word in the line is a gratuitous nominal adjunct. 'f
(159)
Line 30 is divided similarly to line 29, with the 
exception that the first half consists of two separate sentences, 
the first verbal and the second nominal. The last word of 30b is 
a gratuitous adjectival adjunct.
Line 31 consists of a main clause occupying the first
'
half, the temporal clause filling 31b apart from the last word 
which is another main sentence, amplifying the first sentence.
order of which is the same apart from the final words of each
Line 33 begins with the " ’’ of a nominal
sentence, the mubtada*( ) being suppressed (compare
iLine 32 consists of two parallel sentences, the word #i
hemistich; in 32a we have a simple object " ",
and in 32b a relative clause.
I
line 26), followed by a temporal sentence, the apodosis of which 
extends from the middle of 33a to the end of the line ."
Zz)m ^  " are added with no concern for syntax.
%  
I
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Line 35 consists of a comparative sentence, the main 
clause of which occupies 35a and the relative clause occupies 
35b.
Ï'
f
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Line 34 consists of a main clause and a relative clause, ©
of which it occupies, one hemistich. The word order in both hemis- W:
tichs is slightly irregular, in order that the important words js
may come last. The last word of 34b is a gratuitous nominal adjunct.
I
i. "$
Line 36 consists of a consecutive sentence, the first t
part of which is followed by a relative clause, which is then 
followed by the second part, a comparative clause, in which the 
object of the first part is referred to only pronominally.
Line 37 is a double-relative clause referring back 
to 35 again.
3
"ILine 38 begins with a nominal sentence with suppressed 
" " , followed by a relative clause. 38b comprises a tem­
poral sentence referring back to 38a and indirectly to 35a.
(161)
two relative clauses, the first of which spans the caesura and 
the second of which completes 39b ; the antecedent is referred
'I
Line 39 begins with the wish or blessing, followed by
I
to in a different case.
Line 40 begins with an adverbial exclamation, followed 
by a temporal clause which really subsumes the former. 40b is the 
main clause. The last word is a gratuitous adjectival adjunct.
Line 41: The first half is a main sentence. 41b is a 
temporal clause.
Line 42 is a divided sentence, in which the logical, 
but not the grammatical, subject is stated first; the rest of the
ir
nominal expression. In this line the pronominal expression is 
" \jt5  ^ " at the end of 42a. The construction is somewhat com-
I
licated by insertion in 42a of a virtual " " to this logical
*
subject, as though the latter were the mubtada* ( J^LZL-*jlP ) of
'a nominal sentence.
#
(162)
Line 43: the first half consists of an adverbial phrase 
and the nominal sentence acting as a hal ( cAVs»- ) • The second 
half consists of a temporal clause embedded in a main clause, the 
subject of which is postponed to the end of the line.
Line 44 begins with the relative clause connected by
a preposition with 44b and followed by a noun in the hal state.
There appears to be no syntatic connection between 44a and 44b.
The first part of 44b functions both as a main clause and also
as a relative clause paratactically associated with 44a. The
second part of 44b is a concessive clause.
Line 45; 45a is a normal statement'. 45b consists of 
a second main sentence with a relative clause as its conclusion.
Line 46: 46a is a main sentence. The first part of 
46b may be regarded either as a circumstantial clause or as 
parallel to " ", also governed by " ^  " .
The second half of 46b is a temporal clause.
(163)
Line 47 begins with a nominal sentence followed by 
a relative clause, the subject of which - the same word as in 
the predicate of the nominal sentence - carries over into 47b , 
where it is followed by a temporal clause.
Line 48 is divided into two, 48a being a nominal sen­
tence, and 48b being a verbal sentence.
Line 49 is again divided into two, 49a being a verbal 
sentence, and 49b being a nominal sentence with suppressed sub­
ject followed by concessive clause.
Line 50 begins with the nominal sentence, with supp­
ressed subject. This is followed by three parallel temporal 
clauses, of decreasing length.
Line 51 begins with a relative clause completing the 
sense of line 50. This is followed by quasi-relative clause, the 
antecedent of which is in 51a.
(164)
Line 52 again begins with a nominal sentence with 
suppressed subject followed by a temporal clause that spans the 
caesura, followed by a relative clause.
Line 53 consists of a straightforward conditional 
sentence ( the two halves of which are divided equally between 
the hemistichs), the apodosis is nominal.
Line 54 also consists of a conditional sentence, again 
divided equally between the hemistichs. The apodosis is somewhat 
complicated by the number of negative or implied negative elements 
in it.
Line 55 consists of two parallel statements , one 
positive, and one negative, linked by the word ” "• 55a
consists of a nominal sentence followed by a temporal clause.
55b consists of a verbal sentence followed again by a temporal 
clause.
(165)
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Line 1 consists of a main clause followed by two tem­
poral clauses, the first of which occupies half of each hemistich, 
and the second . balances the main clause at the end of lb. lb is 
made up of two parallel genitive phrases which are not quite 
metrically similar. One might expect a conventional division into 
preamble and informative section, but this is not evident here, 
since the main clause requires the subordinate clauses to complete 
the sense.
Line 2: Most of the first hemistich constitutes the 
informative section; the .last word of 2a and the whole of 2b 
are simply adjectival.
Line 3 consists of one-word apostrophe followed by two 
nominal sentences, the predicate of which, in the first, is par­
ticiple, and in the second an adjectival phrase, both beginning 
with ” ”. There is a predominance of the sound ” <J ",
" C— ' " and "
(167)
Line 7 consists of a temporal clause, followed by a 
main clause beginning with the last word of 7a " ",
S'5Ï
"S
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Line 4 consists of an apostrophe identical with that 
of line 3, followed by a statement occupying the remainder of
the hemistich, followed again by a temporal clause. 4a consti- 
tutes the informative section and 4b the preamble.
4:
Line 5 consists of a verbal sentence, with three
’ s
objects of the verb, two of them completing 5a, and the third, 
together with an adverbial phrase completing 5b. Sound of "  j  "  
predominates the whole of the line.
Line 6 consists of an apostrophe exactly equivalent ito those of lines 3 and 4, followed in the remainder of 6a by 
an oppositional adjectival exclamatory clause, in 6b by an exhor- 
tatory clause. The final word is a gratuitous adjectival adjunct. 
The first half of 6b constitutes the informative ( or, here, 
rather the essential) section. i
!
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The last word of 7b is a gratuitous adjectival adjunct. The tem­
poral clause is the preamble; the remainder of the line is the 
informative section. I
The pattern of line 8 is quite similar to that of line 
7. It consists of conditional sentence and, the apodosis of which 
begins with the last word of 8a. The last word of 8b is a gratui­
tous nominal adjunct. The division of the line into preamble and
informative sections is precisely similar to that of line 7.
Line 9 consists of a temporal clause, occupying the
whole of 9a, followed by a main clause occupying the whole of 9b,
9a is the preamble, 9b is the informative section.
Line 10 consists of a warubba ( ) construction;
this is followed by a conditional sentence, the protasis of which 
spans 10a and 10b, with the apodosis completing the line. The 
apodosis constitutes the informative section, to which the rema­
inder of the line is the preamble.
.1 1 "
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Line 11 consists of two nominal sentences, acting as 
a hal ( <Jls>- ) to line 10, The second nominal sentence is rep­
resented only by its subject - its predicate being understood
as the same as that of the first. This subject, which begins 
at the end of 11a consists of a relative clause in which a tem­
poral clause is incorporated. The whole line constitutes the 
informative section.
Line 12 consists of an apostrophe, followed by simple 
statement occupying the second half of 12a and the whole of 12b. 
The informative section is coterminous with the statement, except 
that the last two words of 12b may be regarded as a gratuitous 
nominal adjunct.
Line 13 begins with the verbal sentence, the subject 
of which is delayed, in order to enable it to become the subject 
of the following relative clause. The last two words of 13b are 
a gratuitous nominal adjunct. The informative section is the 
statement.
(170)
Line 14 consists of a nominal sentence, the logical 
subject of which is put first, followed by " clause intro­
ducing the actual subject, with a pronominal reference to the lo­
gical subject. The predicate occupies the second half of 14b.
Line 15 is a conditional sentence, the apodosis of 
which begins at the end of 15a. The last word of 15b is a gratu­
itous nominal adjunct. The protasis constitutes the preamble, and 
the apodosis the informative section.
Line 16 is a nominal sentence, beginning with an adver-
- Vbial clause, followed by a " C)w " construction that spans the 
caesura; a relative clause completes the line. The adverbial 
clause constitutes the preamble, and the rest of the line the 
informative section.
I
Line 17 consists of two statements; one positive and 
the other negative. Both are informative.
171)
Line 18 is a temporal sentence, the protasis of which 
has a delayed subject. The protasis constitutes the preamble, and 
the apodosis the informative section.
Line 19 begins with an apostrophe, followed by an ad­
verbial phrase. The second hemistich takes the form of a rheto­
rical question.
Line 20a continues the rhetorical question from 19b, 
adding another object and a relative clause. 20b may be understood 
as a simple statement or as a further continuation of the rhetori­
cal question, only loosely connected to it grammatically. 19a may 
be taken as the preamble to these two lines, with the remainder 
of them supplying the informative section.
Line 21 consists of two parallel statements. Line 22 
again consists of two parallel statements, this time with diff­
erent logical subjects.
(172) î
Line 23 begins with a further statement, followed by 
a relative clause spanning the caesura, after which the line is 
completed with an exceptive hal ( cJU>- ) clause.
Line 24 consists of a statement with two objects, the
■second of which runs over into 24b, where it is followed by the 
delayed subject. The last word of 24b is a gratuitous adjectival 
adjunct.
■14,
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tive, it is easy to substitute a similarly rhyming adjective.
Line 2 consists of a preamble, in the form of a wish and 
a conditional clause, which runs over into the second hemistich, 
and an informative section, consisting of two sentences, both of 
which begin abruptly without conjunction.
: s
Line 1 consists of a preamble,'Which takes the convent­
ional form of an apostrophe and an exhortation, and an informative 
section beginning without " CJ> " construction and the end of the 
first hemistich, followed by a simple sentence. The negative adj­
ectival construction in the final position is very common and is 
probably influenced by the choice of rhyme-scheme, ends in adjec-
i!
Line 3 consists of a conditional sentence, the apodosis 
of which begins at the end of 3a, plus a relative clause completing
3b. The position of the verb of the apodosis is a common one par- 2
ticularly when the two verbs are the same or similar, and when the
phrase at the beginning of the second hemistich is parallel to that 
following the first verb. The preamble here is formed by the pro­
tasis of the condition, and the informative section by the remain­
der of the line.
i
I
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Y/'-y . " rf ' -
(175)
Line 4 consists of a curse and followed by a relative 
clause that begins at the end of 4a. 4b ends with two adjectival 
expressions, the first compound, the second simple. The adverbial 
expression in 4a is in its natural position, ..dividing- and its re­
lative clause. i
■!'The preamble is formed by the curse, and the informative 
section by the relative clause and an exclamation. The first which 
occupies two of 5a and the third 5b.
■■■The preamble is formed by 5a and the informative section 
by 5b. The position of the relative clause puts particular emphasis 
on it. The two parallel elements in 5b again consist of a compound
.one followed by a simple one.
Line 6 consists of a short . statement followed by two
relative clauses, the first of which occupies the second half of
6a and the second the whole of 6b. The statement forms a kind of
preamble with the two relative clauses forming the informative
section.
'■'■2
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The form of the relative clauses is varied by substi-
■
tuting the participle for the indicative, and the second is leng- 
thened by the inclusion of the person at whom the action is dire­
cted.
The whole of line 7 is an expansion of the short sta­
tement of line 6, beginning the description of the means of tra­
velling. It consists of an initial unqualified noun, followed 
first by a short comparative phrase and then by a relative clause 
which begins at the end of 7a and is extended to the end of the 
line by means of two parallel nouns governed by the same prepo­
sition which constitutes a hendiadys. In a descriptive line such 
as this, one can no longer make a division such as we have made 
hitherto, into preamble and informative sections.
Line 8 is again descriptive but of place, rather than 
of the means of travelling, being connected with line 7 by theme 
only, and not by syntax. The line consists of an exclamatory 
particle, followed by a noun and relative clause which is in turn, 
followed, at the end of 8a by a loosely attached prepositional
f
(177)
:
phrase, with a further relative clause occupying the whole of 8b.
The final word in 8b is a gratuitous adjectival adjunct, if one 
can speak of it as such, is the first part of the line.
Line 9 contains both active and descriptive elements.
The first part of 9a, which forms the informative section consists 
of a sentence in which an adjective substitutes for the verb. The 
remainder of the line consists of a comparative clause, spanning 
the second part of 9a and the first part of 9b, followed by a
relative clause.
Line 10 is again purely descriptive and thus cannot 
be divided into preamble and informative sections. It consists
,
of an unqualified noun, followed by a complex relative clause 
which occupies the remainder of the line.
I
The subject of the relative clause which almost dup­
licates in form the initial noun, and rhymes with it, is placed
■in the corresponding position at the beginning of 10b, by means
'
of the intervention between its verb and itself of a prepositional 
phrase. It is differentiated from its counterpart by being the
2:'
3
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first term of a double-Idafah ( ). The final word in
10b is again a gratuitous adjectival adjunct.
Line 11: This again is descriptive. It consists again 
of an initial unqualified adjective ( standing for a noun ) , fo­
llowed by a relative clause. This in turn, is followed by a com­
parative clause, beginning with " pronoun in one of its
favourite position, as the last word of the first hemistich. A 
further relative clause completes lib.
Line 12 is similar to line 9, in being partly active 
and partly descriptive. One can again characterize the first 
part as the informative section. It consists of a simple verbal 
sentence with a comparative cognate accusative construction, fo­
llowed by a temporal clause that begins at the end of 12a and 
continues to the end of the line. The final word of the line is 
again a gratuitous adjectival adjunct, which, however is, para­
doxically, integral to the sense of the line.
line 13: This line consists of an informative section 
which occupies the first part of 13a and a delayed preamble which
(179)
begins with the last word of 13a. Part of the reason for this 
reversal is the prominence of " which not only belongs
syntactically to line 13, but is also intimately connected .by 
the sense with lines 9 and 12. The positioning of the " "
virtually necessitates the following apostrophe.
Line 14 is in apposition to line 13 and is purely 
descriptive consisting of four descriptive elements, three of 
which are compound and one, a gratuitous adjectival adjunct, is 
simple. The three compound elements occupy different positions 
in the respective hemistich, this is achieved partly by making 
the second span both.
Line 15: This line again is purely descriptive. It 
consists of two descriptive clauses, varied by the insertion 
of a temporal clause in the first, at the end of 15a, which in 
turn requires it to be prolonged into 15b.
(180)
I
Line 16 is again descriptive and in apposition to line 
15. The descriptive element occupies the first part of 16a and is 
followed again by a temporal clause which this time occupies the 
whole of the rest of the line, and is differentiated from the 
temporal clause in line 15 by beginning later in 16a and not 
including "
I
Line 17 continues the temporal clause of line 16 and
consists of two parallel clauses, the second of which begins at 
the end of 17a. The first clause has the same subject as that 
of 16; the second delays its subject until the end of 17b and 
has two parallel nouns where the first has an Idafah ( .
Line 18, *' in its strong position, clearly
links the line with 13 and 14. It appears to initiate a line 
of action, which becomes a descriptive line. " ^  " occupies
a typical position. The descriptive element consists of a noun 
and a relative clause. " C— '* is a gratuitous nominal 
adjunct.
I
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Line 19 consists of a condition, the protasis of which
■
extends into the beginning of 19b. This is achieved by supplying
21a and a longer phrase occupying the whole of 21b. " C— " 
is again a gratuitous adjectival adjunct.
a phrase as a second subject. In so far as the line cannot be 
divided into a preamble and an informative section, the apodosis I
represents the latter; it cannot however be understood without 
the protasis.
Line 20 consists of a simple sentence with two parallel 
prepositional phrases, the second of which begins at the end of 
20a. ” C— " is a gratuitous adjectival adjunct, put in for 
the sake of the rhyme.
■f
itLine 21 resumes the syntactical pattern of line 16; 
lines 17-20 now appear as being independent, if loosely, upon 
line 16. The line consists of two parallel phrases occupying
I
.
(182)
Line 22 follows a very similar pattern to line 21. It 
differs by filling 22a with two phrases of three words each, as 
opposed to two-word phrases { + ^  ) of 21a. It differs also in
by a relative clause that occupies two-thirds of the line. The
changing the second phrase to a negative and continuing the ne­
gative in the third phrase.
Line 23 reverses the pattern of lines 21 and 22 by 
putting the longest phrase first and extending it with a temporal 
clause into the beginning of 23b, This phrase contains a syntac­
tical rarity, namely a broken Idafah ( ) . The two phra­
ses in 23b are varied by introducing a preposition into the second.
i
Line 24 consists of a phrase reminiscent in its pat­
tern of the beginning of 21b, followed by a simile which begins 
with " " in its typical position at the end of 24a. The
postponement of the predicate in the simile is also a fairly com­
mon device.
Line 25 consists of a short verbal sentence followed
Î
subject of this clause takes up the whole of 25b. "
(183) i
»
■is a gratuitous adjectival adjunct.
1
Line 26 consists entirely of a simile equivalent to a
2statement. The position of the verb at the end of 26a is again
fairly common in such a line. " ^ " is another gratuitous I
- ■ |adjectival adjunct. The presence of two subjects particularly with 
the shorter second, is a notable feature.
'■ ■    .
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fferent subjects, one being abstract ( and also compound ) ,the 
other being personal ( A single indefinite noun , reinforced by 
an adjectival phrase ) ; the second is the fact that both senten-
'
Line 1 begins with an apostrophe which is followed by 
two parallel passive verbal sentences . Variety between these two
llis achieved in two ways; the first is the fact that they have di-
;
'
ces refer to the personal subject of the second sentence , from Ia slightly different view point , the first by implication and
the second directly. The adjectival phrase at the end of lb cannot 
be called a gratuitous adjectival adjunct, since, it adds further 
valuable information.
Line 2: The first hemistich of line 2 is a simple 
question. The second hemistich, which is dependent upon " " ,
clarifies the first. The structure of the second hemistich sepa-
rates subject and verb, putting the verb, as the most impor­
tant word, last. There is a tibâq between " " and
" " on the one hand and " ^ the other.
I
1
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Line 3 consists of the protasis of a conditional sen­
tence followed by two circumstantial sentences. Each of these con­
centrate on the object of each verb, which is the same in all 
three cases, whereas the subject of each is different. Variation 
between the two circumstantial sentences is achieved by means of 
variation in the pattern of subject; in the first the subject is 
a simple definite noun followed by a prepositional phrase linking 
it with the verb and object, in the second the subject is an inde­
finite noun and adjective, the prepositional expression attached 
to which appears to refer to " in the first sentence.
Line 4 consists of a double-apodosis to the conditional 
sentence, in which variation is again achieved by the use of diff­
erent types.of subject, the first personal, the second abstract; 
the second part separates the verb from its subject by an adverbial 
phrase. It is noticeable now, in roughly parallel hemistich, the 
poet follows a straightforward statement with the more complex 
one.
Line 5 provides a further apodosis to the conditional
(187)
sentence, this time made more complex first by the parenthetical
h  .insertion of " *' » and secondly by the addition of
an adverbial clause followed by a circumstantial clause.
Line 6 should strictly.be.regarded as yet another apodosis 
to the conditional sentence, but, in fact, it acts as a develop­
ment of the narrative beginning in line 5. It also marks a shift in 
the direction in which this section of the poem is proceeding, 
by diverting attention from Mayyah", to whom the preceding lines 
have been addressed to a new addressee. This permits the poet to 
develop the image and the narrative more freely. The relative 
clause, which occupies the second hemistich, is one again inter­
rupted by an adverbial phrase. " ^  " is a gratuitous
adjectival adjunct.
Line 7 consists of two parallel comparative clauses, 
both, in this case, interrupted by an expression containing a place 
name, slightly varied in their relationship with the other compo­
nents of the clauses. The final adjective of the second hemistich 
is functional, rather than gratuitous.
(188)
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Line 8; This line consists of a simple statement 
followed by a consecutive clause with two subjects. The lack 
of a conjunction at the beginning of the line suggests that 
the first element is technically to be regarded as an addit­
ional relative clause, dependent on line 6. The positioning 
of the verb of the consecutive clause, at the end of the first 
hemistich is a favourite one, and here permits the poet to vary 
his double-subject by making the second longer than the first.
Line 9 consists of a short statement followed by two
'circumstantial clauses, the second of which has an adverbial
interruption. " " is only vaguely connected in sense
with the preceding line. The sound " 4} " predominates in this
verse with subsidiary " ".
I
Line 10 consists of a main clause lasting to the first 
word of the second hemistich. The structure of the line is relati­
vely straightforward. The sound pattern is much same as in line 9.
" CD " and " " have parity here,
I
I
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Line 14 again is a simple structure, consisting of an 
exclamatory phrase, followed by a temporal clause.
I
Line 11 consists of two more or less parallel state­
ments; the first of which is followed by a circumstantial clause. 
Variation between the two is achieved by reversing the subject 
and object. " ", which also serves to vary the second
statement, is almost but not quite a gratuitous adjectival adjunct.
Line 12 consists of an anacoluthic phrase, emphasizing
,iri
this element of the line followed by a straightforward sentence, in
.which the anacoluthon is referred to by a pronoun. The " J  ", "^  " 
and " c3 " in the line imitate the fluttering of the garment.
Line 13 again has a very simple structure. The initial
anaphora is followediby a circumstantial clause, which in turn is
followed by a comparative clause. There is a fainter echo of the
,
fluttering in the " D CD " and " CD
Ia
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Line 16 consists of a main clause followed by a com­
are interrupted, the first, slightly awkwardly, by " ", the
Line 15 begins with the customary "  ^" that is
associated with the beginning of the rihlah followed by a relative 
clause; the second hemistich begins with a descriptive phrase in 
apposition to the beginning of the first hemistich, followed by a 
temporal.clause.
...parative clause. " " is a gratuitous adjectival adjunct.
In this, section, there is quite.a high proportion of line in which 
there is a break in sense at the end of the first hemistich.
Line 17 consists of two main clauses, both of which
second, very characteristically by a temporal clause.
-
Line 18 consists of a comparative clause, interrupted
■by the first word by a temporal clause, occupying the remainder of 
the first hemistich; the natural order of the first two components
t
I
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gratuitous adjectival adjunct.
Line 19 the straightforward line consisting of a main
of the second hemistich is reversed. " " is virtually a\
%,,-vs
clause occupying most of the first hemistich, followed by a cir-
cumstantial clause, beginning in the first hemistich, with two 
subjects, the second of which is longer than the first. There is 
a predominance of the sound " <J ".
Line 20 is again straightforward, consisting of a
main clause, occupying half of the first hemistich, followed by
a relative clause occupying the second half of . the.first hemistich.
,
The second hemistich consists of a circumstantial clause, associ­
ated with the relative clause, but only loosely attached to it;
it is interrupted by an adverbial phrase. One unusual feature 
here is that the natural subject and object of the main clause 
are grammatically reversed, presumably to avoid repetition of " 
" from line 19, The " (J " sound is echoed here.
'
;
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this line as well.
Line 21 follows much the same pattern as lines 19 and
20, but with a further variation in the second part. It begins 
with the main clause, followed, at the end of the first hemistich,
by a one-word circumstantial clause, loosely attached, but serving 
as a relative clause; the second hemistich is occupied by a tempo­
ral clause, the natural subject of which is again indirectly exp­
ressed. Yet again the " <J " sound predominates.
IAI
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Line 22: The same pattern is once again repeated in 
line 22, with further variation. The first hemistich consists of 
a main clause; the second hemistich consists of a circumstantial
clause, this time introduced by " ^  " is a gratuitous
nominal adjunct. The four lines 19-22 are linked both by structure
1and by predominant sound, since the " CJ " sound is prominent in
Line 23 consists entirely of a temporal clause, acting 
as the protasis to line 24*s apodosis. It is divided into two almost ; 
parallel halves, differentiated only by the unusually placed " n
8
Î
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■jiiThe abrupt transition from description to action is perhaps miti-
I . vJgated by the three " Ü  " sounds at the end of second hemistich.
I;
Line 24 reverts to the pattern of lines 19 to 22. It 
begins with a main clause followed by a relative clause; these
Ïdivide the first hemistich almost equally between them. The second
hemistich consists of a comparative clause, the last two components 
of which are reversed, in the manner of the components of the second §! 
hemistich of line 18.
Line 25 also conforms to this pattern, with some 
variations. The first hemistich consists of a main clause followed 
by short relative clause. The second hemistich consists of a second 
main clause. There is nothing particularly remarkable about the so­
und pattern, I
Line 26, while appearing to begin with the same pattern, Iis in fact rather different. The clause at the beginning of the first
y
hemistich is in fact parallel to " \ " of line 25 and Ü
f
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is dependent on "  ^ ". The clause at the end of the first
hemistich acts as a relative clause, even though-it is not formally
connected with the previous clause. The second hemistich consists 
of two main clauses, almost identical in meaning.
This similarity is emphasized by the Tajnis ( )
between " " and " " •
The first hemistich of line 27 consists of the protasis
and apodosis of a temporal clause. The precise connection of the 
second hemistich with the first is problematical. The use of the 
jussive " " suggests that this clause may be a second
apodosis to the temporal clause; it is more likely, however, that
it is merely a circumstantial clause with the jussive form emplo­
yed metri gratia. The order of subject and object in this clause 
is again reversed, and it is interrupted by a prepositional phrase.
The first hemistich of line 28 consists of a main clause 
followed by a circumstantial clause. The poet chooses to represent
(195)
Line 29 consists of a common initial expression follo­
wed by two parallel clauses governed by " *'. The ex­
tended Tajnis, or rather quasi-repetition is remarkable; the repe­
tition of the same words at the end of the first hemistich and at 
the end of second hemistich avoids exact parallelism by the addition 
of " the beginning of the second hemistich, and a
nates in this line.
Line 30 consists of an adverbial temporal clause, followed
:■I
'1:
the subject as a new one, in the indefinite, thus, unusually pro­
ducing a metaphor rather than a simile. The second hemistich may 
be analyzed in different ways. It may be the protasis and apo- 
.
dosis of a temporal clause - the apodosis being in the imperfect; 
on the other hand it may be the delayed protasis of a temporal 
sentence of which " " begins the apodosis, in which case
” " would be a circumstantial.
kind of chiasmus is produced by the intervention of " 
the beginning of the second clause. The sound of " ^  " predomi-
!|5
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by two apodoses, in different tenses; the imperfective of the first 
suggests, at the same time, a circumstantial clause. The second apo-
. ■ 'm
dosis begins at the end of the first hemistich and then proceeds in
■R
a normal manner. There is a preponderance of MIM sound in this line.
Line 31 begins with the. usual Tadmin. ( \ )
associated with the rahil followed by a relative clause, which itself
is followed by a temporal clause.
Line 32 begins with a tadmin, prepositional expression, 
followed by a relative clause ; the central portion of the first he­
mistich, which, at first sight, appears to be a characteristic in­
terruption, is not in fact one, since it qualifies " "
in a natural position. The second hemistich begins with a circum­
stantial clause, followed by the second part of the relative clause 
in the first hemistich.
Line 34 begins with a comparative clause extending 
into the second hemistich, interrupted by a prepositional exp­
ression, incorporating a relative clause. The remainder of the
(197)
second hemistich consists of another relative clause. The predo-
• ÿvî
minant sound in this line are " j  ", " ^  " and
It CD ".
Most of the first hemistich of line 37 consists of two 
parallel adjectival expressions, both in apposition to " i ".
These are followed by a temporal clause beginning at the end of first 
hemistich. The final word of the second hemistich is a gratuitous ad­
jectival adjunct.
Line 35 begins with a main clause, followed by temporal 
clause, followed again by a comparative clause. The sound " <-7-^ "
predominates in this line.
Line 36 begins with a prepositional phrase, constituting 
tadmin ( ) which is only loosely connected with the last
six lines. This is followed by a relative clause, which again is fo­
llowed by an adjectival expression, beginning at the end of the first 
hemistich, which is in apposition to " " and equally governed
by " The second hemistich ends with a temporal clause.
I
Î
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Line 38 begins with an isolated pronoun, which is taken 
up, after the apostrophe in a prepositional expression, in a main 
clause which spans the caesura. This is followed by a second main
clause which completes the line. There is a predominance of the 
" " sound in this line.
Line 39 begins with an adjectival expression, parallel 
to the complements of the second main clause of line 38. This is 
followed by a relative clause, beginning in the first hemistich 
and occupying the whole of the second hemistich. It has two subjects, 
the first of which is interrupted by a prepositional expression.
There is a Tajnis between " " and " ".
Line 40 begins with the main clause followed by a re­
lative clause; the second hemistich consists of a temporal clause, 
interrupted by a prepositional expression.
Line 41 consists of four adjectival phrases, all depe­
ndent on " \ M in line 40, and all different in construction
from one another. The fourth " " is a gratuitous
(199)
adjectival adjunct.
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Conclusion,
a) Using synonymns at the end of lines or hemistichs.
\„4,3« A-(zJ ^J aJû5^^  ^  C_j?
p jS ^ \n  ciou^oi-o
f |3^
1. Hawi, Poem A, Line 2, Page 66.
2. Ibid, Line 4, Page 66.
3. Hiwl, Poem B , Line 13, Page 116.
4. Ibid, Line 30, Page 119.
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Among the typical characteristics of al-Akhtal 
that have emerged in the course of this study are the following;
I
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C Cs^ C S -à^— '-ü
yLeJJ\ L. Lo^
*AJ»sX Lc ^
c J  L ^
\j^ 5M_ia,LX)wA ^jp^ .4y.Cwj^  L%) ^-%_jr*
*=13^
1. Hawi, Poem c, Line 6, Page 126.
2. Ibid, Line 8, Page 127.
3. Hawi, Poem D, Line 8, Page 132.
4. Ibid, Line 20,, Page 134.
5. Hawi, Poem E, Line 6, Page 137.
6. Ibid, Line 16,, Page 140.
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b) Interrupting lines with adverbial phrases ( mostly based on
a preposition).
1. Hawi, Poem A , Line 12, Page 68.
2. Ibid, Line 16, Page 68.
3. Hawi, Poem B , Line 24, Page 118.
4. Ibid, Line 30, Page 119.
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1. Hawi, Poem C, Line 20, Page 129.
:î
— ÜA ôl>— vJji ^ \ o^ -> )
oyrjT^ < O'Jj*
c { y »  la->-à i k i  ( U jj'
I ' 1 • *, 1 ,
Uji 5 w4-c, r ^ Tdr" CS*"^
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2. Hawi, Poem D, Line 4, Page 131.
3. HawT, Poem E , Line 5, Page 137.
i4. Ibid, Line 14, Page 139.
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c) Variation in the composition of lines by placing of conjunctions 
1 < 1 ^
2 Lo ^ c C lfk’
C-^ (_i5^ (jsLc.
4 V ^ V a j o  cr* <=L:uXo' L?.^  C S ^
1. Hawi, Poem A, Line 17, Page 68.
2. Ibid, Line 20, Page 69.
3. Hawi, Poem B , Line 16, Page 117.
4. Ibid, Line 19, Page 118.
5. Hawi, Poem C, Line 9, Page 127.
6. Ibid, Line 11, Page 127.
>: A.,; -Iv / -i ■-,:
(206)
Ut^i^U^*' 5>yc c ^ X f
L-or^  o^r^  L*_c. o ^  Azjp
Lo-Aa-A»J> ,W l .j2.^  ^  :?V^ Cj^( -L ^ .
c— i-ç_yJ l-iû— ^
V*<^i-'^—d  '-A—' c c^^jy V->^ CiA—A ^
1. Hawi, Poem D, Line 1, Page 130.
2. Ibid, Line 3, Page 131.
3. Ibid, Line 5, Page 131.
4. Ibid, Line 15, Page 133.
5. Ibid, Line 13, Page 133.
6. Hawi, Poem E, Line 36, Page 144.
;
I
sI
m
Ï
Iî'-‘
I
___
(207)
î
1 JLàl^ c A ^
2 ci lu*— cüü rC*j>A
d) Varying the structure of consecutive lines.
C v o  .0A_£.L^
2. Ibid, Line 40, Page 144.
4. Ibid, Line 13, Page 68.
5, Ibid, Line 14, Page 68.
!
I
II
s
1, Hawi, Poem E , Line 37, Page 144.
3. Hawi, Poem A , Line 12, Page 68, 
’
8
(208)
' C LzAi
P * X j i 3  \ LIa.C' \ C f  C— i ^ A , A _ C
4^ > i-tsf*^ C_^»0 Vja» CLJ^  ^<1 C-aJ \-^
c_À5Vi»-
lU-Kjii
c 3 ^   ^ ^-3^
"s
:#
i
L o *-Lg U« o ^  L   csu>^>A^ \
mAs»^l Oj-v*j^«J\ jj\ f i^ kjcr^  ^ C--o-\-*_y>-J
c y  V^ «a.\ r^vL.
<cjL_tA\ 4>..>\j>---aaa (jt® p<iyc^
.1y
::8J
1. Hawi, Poem B , Line 7, Page 115.
2. Ibid, Line 8, Page 115.
3. Ibid, Line 9, Page 116.
Î
4. Hawi, Poem E, Line 19, Page 140. ’:
5. Ibid, Line 20, Page 141. |;“  g
6. Ibid, Line 21, Page 141.
S'8
_ _ _ ____
(209)
e) Ending lines with a word that is not in its natural order, for 
the sake of the rhyme.
—  -  JU
c cjr® ^ ^ ^ 2 ?
r^V-«-V^ C— C ly ^  (  1
U Q S
Lgy* 
r<^y>U>-1))| c r
L r ^ ' '  ^ J D
1. Hawi, Poem A, Line 20, Page 69.
2. Ibid, Line 31, Page 71.
3. Hawi, Poem B , Line 10, Page 116.
4. Ibid, Line 15. Page 117.
5. Ibid, Line 20, Page 118,
iI
1
Îi
!
7-'
  ____ _ _
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43j,1>,..c c_>V ^ :
ci^yyis '-^
/ i m  1 1^\ f *^1
1. Hâwï, Poem c. Line 6, Page 126.
2. Ibid, Line 14 , Page 128.
3. Hawi, Poem D, Line 17, Page 134.
4. Hâwï, Poem E, Line 2, Page 137.
•■'S’l,'7'“
"■'■I
Ï
L*Jv^ y^ Lzv4 L_yV:.Al .aWcI
:
.1
. '-'ïi"
,1
I
:,8
«^8 hx^cr* Cu* ^
i
>s
■t
IV'Sf
I
Î
.'Ï-
:*ÎI
il À. __   . ._ . ..
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~a \ r .T" X a C ü  \ ; \C ^ \ c  U e ^ y c r  .A_C-Jü'h
f) Variation of construction within the same line to provide a 
similar sense in both units.
^ ^  W " r L
( j \ x  fjr^^ ' Zll. p ^
5 r y L c .
3. Ibid, Line 33, Page 143,
i
,  j f  8t" <3«*
Cf \ C l n J ^ J a jS k -  ^  c / y  L
-:8:
i'vS
'I
1
ïîK
:
1. Hawi, Poem E , Line 9, Page 138.
2. Ibid, Line 10, Page 138.
4. Hawi, Poem E , Line 1, Page 136.
5, Ibid, Line 3, Page 137.
(212)
CJJ L ^  V^rJ ^ J aJ A \ A u \ , U „
d j ^  ' o ÿ - ^  4 ^  '“ ^  < ^ , iC
y. ' d A S ^ * -
c^Juc cL.c_^c^) j>^ ^
J  gui^ iaL *) Le
}Ç \ L y . V ^  ' ^  ^ }
^^ \^-*.-L/%_J *4y^  Ü t
'%
:i
î
af
ï
:l
-f1. Hawi, Poem A, Line 14, Page 68.
2. Ibid, Line 16, Page 68. '
3. Hâwî, Poem B, Line 10, Page 116, .K-s
4. Ibid, Line 34, Page 119.
5. HâwT, Poem C, Line 18, Page 128. ■;a?
(213)
1. Hawi, Poem C ,Line 21, Page 129,
2. Hawi, Poem D, Line 24, Page 135,
■i
as
"M
I
i
^ ' ' S sa A.,;?. ,■ .a r,-;, ■ SS:%< .S'
(214)
Differences between the styles of al-Akh^al and pre- 
Islamic poets.
Atlal.
is unusually delayed, and a redundant " CS " is inserted after ,
compared the following examples of pre-Islamic poetry.
a S y il»  11
4j-d_5
 ^ C£5A!\ J b J L - ^
1. Hâwî, Poem A , Line 1, Page 66.
2. Muhammad Abu Fadl Ibrahim, Diwan.Imri' al-Qays, Cairo, 1958, P.8, 
■3i Ahmad .Amin al—Shanqiti, .al’^MU*-allaqat al-^ashr, Page 75.
I
.si
V
Al-Akhtal begins the atlal with ” ". The apostrophe ||
I
Î
( Mu allaqat Imri' al-Qays).
3
( Mu^allaqat Tarafah).
  -  -  - - - _______
(215)
I o'I . CXft^
Vjï>J[><^  w\_jkk C s ^ .
( Mu^allaqat Labid).
^  i \ ' ^  t x  " \ '  \/ 
^  f^ '
( Mu*^allaqat ^Antarah) .
( Mu^allaqat Zuhayr).
J L
«
I
3
33 :s:
Î
#
4'
if
I
Î
Î
C£>Ucr-cA
( Shi^r al-Harith b. Hillizah).
3.:
1. Ahmad Amin al-Shanqiti, al-Mu*allaqat al-*ashr, Page 96.
2. Ibid, Page 132.
3. Al“Zawzani, Sharh al-Mu'allaqat al-Sab^ , Page 73.
-4. Ahmad Muljammad Shakir, al-Mufaddaliyat, Dar al-Ma^-arif, Misr,
1964, Page 132.
S3
(216)
Rlding-beasts.
-du_9
C i ^ b C C i  \_u\_, (CioA L),)
o h  'cryJ 4s>^ o l e  c = y ^
^  ^ c->-Udi'
The passage consists of two temporal sentences. The 
first begins with " ^5^ " and the second with ” Oj? ", which 
also has a-causative sense. The object of line 16 is delayed to 
line 17, thus producing Tadmin.
 ^ liy J w  j b  U
C 5 ^  0 ^ 9
5 C?(_jrdd^ I
1. Hawi, Poem A, Line 15, Page 68.
2. Ibid, Line 16, Page 68.
3. Ibid, Line 17, Page 68.
4. Al-Zawzani, Sharh al-Mu^allaqâk al-Sab*^., Page 29.
5. Ibid, Line 53, Page 29.
(217)
( Mu^allaqat Imri’ al-Qays : Lines 52-54).
\jO f C lA jt ] 1 ) cD ^
o ^ W c ^ L c w :  C ( A l ,
Ch/.-' >bj.q,0
L ç p L d  Ol;3^\ r  U %  d  .wo^ '
c( Mu allaqat Tarafah; Lines 10-12).
1. Al-Zawzani, Sharh al-Mu"'allaqai' al-8ab& ,Line 54, Page 30.
2. Ibid, Page 48.
3. Ibid, Page 48.
4. Ibid, Page 48.
(218)
^gsU-
I V-tr'”^  1a--0 CZZ<5*LwW/3 ^ <-A>S*
O ^jC E i CSO C jrlx
( Mu^allaqat Lab i'd b... Rabi*^ah : Lines 62-64)
1. Al-Zawzani, Sharh al-Mu^allaqal al-Sab*^ , Page 110,
2. Ibid, Page 110.
3. Ibid, Page 111.
(219)
The description of a long night.
C_h' c f i t -  c-At?
C3i>.V>> â b a l  <A c=j\-)
Vj^SpL cA«i \ d-^ W —w Qj^  p<i,r^
1. Hawi, Poem E , Line 19, Page 140.
2. Ibid, Line 20, Page 141.
3. Ibid, Line 21, Page 141.
4. Ibid, Line 22, Page 141.
5. Ibid, Line 23, Page 141.
Lid: M3l:3l'AïC3w;4w
(220)
Al-Akhtal has craftily combined the description of a long night 
with the description of a wild bull. Pre-Islamic poets apparently 
prefer to separate their descriptions.
(,Mu^allaqat Imri' al-Qays : Lines 44-46).
1. Al-Zawzani, Sharh al-Mu*^allaqal al-Sab< , Line 44, Page 26.
2. Ibid, Line 45, Page 26.
3. Ibid, Line 46, Page 27.
(221)
'ïI
ïlg:ï:i
/
\ L o  c i S a \ j e i, U  -... ., !»y
jÇ^
'=Lâjo (2_$LL^ :
^^ -^-0<J ^ (C_%* liUjL^itf!— i
CyLs
' I
:
ïI
Lri-3
iv:;^:
.f' 
'
'
( Shi*r Suwâyd b. ^Ali Kahil al-Yashkuri: Lines 12-15 ).
  _________________________________________________
_1. Ahmad Muhammad ShSkir, al-Mufaddaliyat, Line 12, Page 192, -
2. Ibid, Line 13, Page 192.
3. Ibid, Line 14, Page 192,
4. Ibid, Line 15, Page 192,
I .■!■"■ 
:
L-T .î/:-'drï‘Q-fiM'MÏ
(222)
0 ' o/k--^=r-^ ->-Xja^  C s ^  jJ
prA--^' L o A j> \ \
( Shi^r al-Muraqqish— - Rabi^ah b, Sufyan, uncle of Tarafah
,b. al-^Abd: Lines 13-14 ).
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, Line 13, Page 248.
2. Ibid, Line 14, Page 249,
»
I
'I11
■iv''i
s«
I
: :'.b- Lt /tïMi-::'
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A Nasib,
ç j r ^  Q T ® C t ' - ^ j ^  Lc^
/ <t_S*jj-e)^  C-^ Vî vAÀJt C s ^  V-*-«-^
^ j ^ j \ j >  < r C s ^  j-4r>
1. Hâwî, Poem £ , Line 1, Page 137.
2. Ibid, Line 2, Page 138.
3. Ibid, Line 3, Page 138.
4. Ibid, Line 4, Page 138.
5. Ibid, Line 5, Page 138.
6. Ibid) Line 6, Page 138.
(224)
In this naslb al-Akhtal gives no direct physical 
description such as is given by pre-Islamic poets.
1
2 ^  , .
 ^ I -A*  ^-# |"4,. j-4.
( Mu^allaqat Imri' al-Qays; Lines 30-31).
'É z M A  'jj 5 L \  e t u i ^
i - K . ^ \—» C_*_-4\
L b   ^C  4=t
^  J ) \  C ^ .
 ,-^ Ll
( Mu'^ a.llaqat Tarafah: Lines 9-10).
1. Al-ZüLWzarTÎ, Sharh al-Mu ^allaqsSr al-Sab ^ , Page 20.
2. Ibid, Page 20.
3. Ibid, Page 48.
4. Ibid, Page 48.
(225)
V  L,.=\_»4Aja o k
1. Ahmad Amin al-Shanqiti, al-Mu^ 'allaqed: al-'ashr, Page 145,
2. Ibid, Page 147.
:
( Mu^allaqat al-A^sha: Lines 3 and 11),
:
#
'
€
(226)
S
Hunting description.
,pjp'ki\ r \  ^_1a_0 \— \juIj
C r ^ g - ^
I1 * ^  Ç j > ^
C Cj V_cs:<L_^ Jj--w CsAjC
Lotli/r. Qyi> «UliAÎ*) ' Ô^ Cj»-
UiCxi si,_gj
^  | s i >  C ^ L e y - w ] l  L ç s - i  C S ^ j > £ s .  1 i
..i
..f
ij:
1. Hawi, Poem B, Line 15, Page 117.
2. Ibid, Line 16, Page 117. I
'^13. Ibid, Line 17, Page, 117.
4. Ibid, Line 18, Page 118.
5. Ibid, Line 19, Page 118.
6. Ibid, Line 20, Page 118.
:
L-'l): 'V :2': '.‘-i
(227)
In this hunting section, al-Akhtal gives no cooking 
enjoyment description such as is given by pre-Islamic poets.
Cr^ pjaJJ) p\-eJU
( Mu^allaqat Imri* al-Qays: Lines 66-68).
1.. Al-Zawzani, Sharh al-Mu%llaqah al-8ab^ , Page 36.
2. Ibid, Page 36.
3. Ibid, Page 36.
. — ; O’ i— =:L^Ly)L#b \ L^jy^ g^a^ ^ L_G LLu^vJ^
^'ij (Y
( Mu^allaqat Labid b. Rabi^ah: Lines 74-76).
■||
■f
,i'
1I
fI'r,i:'ÿ
-i.
s
■Iil
I
1. Al-Zawzani, Sharh al-Mu'allaqat al-Sab*' , Page 113.
:l2. Ibid, Page 114.
3. Ibid. Page 114.
(229)
Differences
in
the
thematic
composition
of
the
poems
of
al-Akhtal
and
pre-
Islamic
poets
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Differences in the thematic composition of the poems 
of al-Akhtal and pre-Islamic poets.
Poem A .
Poet: al-Akhtal.
Poem: 40 lines.
Thematic composition.
1. Atlal: 1 line.
2. NasTb; 7 lines.
3. Description of raven and wolf: 7 lines.
4. Rahil section: 5 lines.
5. Camel description as comparison with wild ass: 6 lines.
6. Madih section: 3 lines.
7. Description of sand-grouse: 4 lines.
8. Description of horse race: 7 lines.
Atlal.
1. Hawi, Poem A, line 1, P. 66.
4'
(231)
Description of raven and wolf.
c j \  C _ ^ r^
(J,LyUYÜ\
1. Hawi, Poem A, Line 8
2. Ibid, Line 9, P. 67.
3. Ibid, Line 11 , P. 68
4. Ibid, Line 15 , P. 68
NasTb.
■|
It
;
iL ^ y L y l J  t4=r-V ( _ ^ L ^r'
c r * ^ '
Ô  L >  C . ^  ‘ °r=t
:ï
Ï
1
I
I
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Rahil.
1 Uj)
ô L?'c A ^  4 ^
'
2  ^ c 4-9^
Î
Camel description as comparison with wild ass.
(27^-V\^r 4;— ^1--imJLùA
'
y5 *t— c^ L-^ j^ lvo Ci)-v*-3
(^]Lk.;L<JLLc L<4
1. Hawi, Poem A, Line 16, P. 68.
2. Ibid, Line 17, P. 68.
3. Ibid, Line 20, P. 69.
-4. Ibid, Line 21, P. 69.
5. Ibid, Line 26, P. 70.
(233)
Madîbi section.
r c y  s
Description of sand-grouse.
( y  LjLp^ j* Lo \ WiAi
L k jé i\  Ç-0«=P j j  < ^ L j
C3^ <ji
\ I . j. • ^
Description of horse race.
4 : 1  L  c i  V= I
c i  W >  Jt Gj»
1. Hawi, Poem A , Line 27, P. 71.
2. Ibid, Line 29, P. 71.
3. Ibid, Line 30, P. 71.
4. Ibid, Line 33, P. 72.
5. Ibid, Line 34, P. 72.
tï;-
: îI
■S
C:
:,if
:I.
__ ____
(234) S4
^  Ci» L  L à J i c A i  L « ^
O  ^  Q J > ^  ^
V o J )  c Y \
1, Hawi, Poem A, line 40, P. 73.
2, Ahmad, Muhammad Shakir, al-Mufaddaliÿât, line 1, P. 181.
•:l
■¥Poet: Rabi*ah b. Maqrum. I|
Poem: 45 lines. I
Thematic composition.
_
1. Atlal: 5 lines.
2. Description of riding-beasts: 2 lines.
3. Description of wild ass: 8 lines.
4. Hunting section: 4 lines.
5. Fakhr: 26 lines. I "IAtlal.
................... ..
(235)
Description of riding-beasts
Description of wild ass.
3. Ibid, line 8, P. 181.
4. Ibid, line 9, P. 181.
5. Ibid, line 16, P. 182.
4:, W
I I * 'Vcr'-—
q j ^ .
j
U i h - \— "
^  L-»U** c_^ aIa5'*»A\ cjr^ L—'
4 • I *
J c A c O
Lf-U) c j C i  >  J \  G >  U d b
$, ...Hunting section.: _
u ^ }  > ^ w v j
c>  ^ —^ w
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P. 181.
*
2. Ibid, line 7, P. 181.
4
4,
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A jô
C-a-ÔAÏ c_-aAiJ^ ( J ^
Fakhr.
( ÿ  C J :y ^ — C j \
Ç-;<ÜJI CLAjÛ \
^ r t y r } j f
(2$Ar*^ Jjr
L^ SU^ Âivl ! .A-J A s>A|^ IiA j» Le_P
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 17, P. 182.
2. Ibid, line 19, P. 183.
3. Ibid, line 20, P. 183.
4. Ibid, line 23, P. 183.
5. Ibid, line 43, P. 185.
6. Ibid, line 45, P. 185.
i
■4;•Æ
Sc U iS >
i t
I
V -  Z l r ; ^L X C i  J  C : ^  t  \
:i
"4
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Poet: Labid b. Rabi^ah,
Poem: Mu^allaqah = 88 lines.
Thematic composition.
1. Atlal:.9 lines.
2. Nasib: 10 lines.
3. Camel description as comparison with wild ass: 16 lines
4. Camel description as comparison with wild cow: 17 lines
5. Fakhr: 36 lines.
Atlal.
j u \ z
1, al-Zawzani, Sharb al-mu*allaqat al-sab, line 1, P. 91.
2. Ibid, line 8, P. 94.
(238)
Nasib.
) ô  ^  GÂ\1>V23
Vj^ ;y<5 ^
^ U J '  c ^ l _ 5
L ^ y a ^  <2:U-.d^ ( j L
^\-ô—^  \ ^v-aÜ^-»
1. al-Zawzani, Sharh al-mu*allaqât al-sab*, line 11, P. 95.
3. Ibid, line 19, P. 98.
4. Ibid, line 21, P. 98.
5. Ibid, line 22, P. 99.
i
H-
#
U>ol-t?j5 I t r ^
c j ^ b  j_i? j ) ÿ >  LoJj
I
.s
■Camel description as comparison with wild ass.
■É?
Î'fI
3---
2. Ibid, line 16, P. 97.
I
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Camel description as comparison with wild cow.
’=L»>\-^ CZUjka-
lu— \ j^A.xS C—  ^«A-Ay4—lwAj9
c S f ~ V
F akhr.
<^ 1—\j CU^ f * ^ CÜb<i ( 
lj?y« lilb^ *^«À) O ^
1. al-Zawzani, Sharh al-mu*allaqat al-sab*', line 25, P. 99.
2. Ibid, line 36, P. 103.
3. Ibid, line 52, P. 108.
4. Ibid, line 57, P. 109.
5. Ibid, line 88, P. 116.
(240)
Atlal.
 ^ V<sLs>' 
pU-*ejL LLAjU)
Poet: ^Antarah b. Shaddad. 
Poem; Mu^allaqah = 75 lines.
Thematic composition.
1. Atlal: 8 lines.
Î2. Nasib: 13 lines.
3. Camel description: 6 lines._4. Rahil: 6 lines.
5. Wine description: 23 lines.
6. War description: 19 lines.
Ii
s
1
1
Î
■vW
1. al-Zawzani, Sharh al-mu*allaqat al-sab*', line 1, P. 137,
2. Ibid, line 9, P. 138.
1I
:S'.Î'
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Camel description.
4> 1^'-= c s 4 t t ^  ^
-Cwii < Ç l^ p y p > i^ , 4lr>À-«J
<=L— cJl-9- r.
|T»-^ y=*u3 o<5-l C5^
*=<jrA-^  <Xu-eJ| C-Sjuj
1. al-Zawzafîi, Sharh al-mu^allaqat al-sab^, line 10, P. 139.
2. Ibid, line 22, P. 142.
3. Ibid, line 26, P. 143.
4. Ibid, line 27, P. 143.
Î
(242)
Rahil.
.ysAâ >Lo?,
>1 » ^
Wine description.
, I " ^ ^— -
\-/3uLwLi Or®
1. al-Zawzani, Sharh al-mu^all,aqat al-sab ,^ line 28, P. 143.
2. Ibid, line 33, P. 144.
3. Ibid, line 34, P. 145.
4. Ibid, line 37, P. 145,
-A'
i
.S3
■|
I
«I
■3"S"-'.',: . S.3^ y- y>
War description.
(243)
"1
f
£
_
^  csX c. J j j )
<=»L«A1’ J L ^
0 , b ,  o L j - J  ^
■
^s-v^-cr^
pJ_5
^  C A >  I ^  c - . j j > J i
5. Ibid, line 75, P. 153.
.J';
L>rs^  L-> 1 ^  j.
#
1. al-Zawzani, Sharh al-mu%llaqat al-sab*, line 44, P. 147.
2. Ibid, line 45, P. 147.
3. Ibid, line 46, P. 147.
4. Ibid, line 73, P. 152.
J:
:f
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Poet: Tha*^labah b. Su^ayr.
Poem: 26 lines.
Thematic composition.
1. Nasib: 5 lines,
2. Rahil: 4 lines.
3. Camel description as comparison with ostrich: 7 lines
5. Fakhr: 9 lines. 
Nasib.
Rahil
2. Ibid, line 6, P, 129.
s
4. Wine description; 1 line.
Lsj clIa -b Ls
c j \ ^
cjl-Uu»
_1, Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 128.
I
3. Ibid, line 9, P. 129. 
“
(245) 1
Camel description as comparison with ostrich.
d—jL-J[ JL^
g  Ÿ * - ^  ^
^^ y:Lwuuo c 9 ^ ^ I
Wine description.
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 10, P. 129,
# * * •
2. Ibid, line 11, P. 130.
3. Ibid, line 16, P. 130.
4. Ibid, line 17, P. 130.
I
Î
posr’(_7l-'
.■’■I.
■"''■S;:
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Fakhr.
U J ^  *=t^Oo  ^ V-Œ-<^
^ ^  2yt"*:-uO
3. Ibid, line 26, P. 131.
.ÿG
..
ï
a
l S ^  ^  ^ I - Î V
v^vlr^ <S ?a '_9-'C ûJl V j
%
1. Ahmad, Muhammad Shâkir, al-Mufaddaliyat, line 18, P. 130. IG,|
2. Ibid, line 20, P. 131. 1:
a-aa- -a i. '-. '1-: G -G.arayT :-y-V5
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Poet; Bishr b. Abi Khazim. 
Poem; 22 lines.
Thematic composition.
1. Atlal: 2 lines.
2. Nasib: 3 lines.
3. Rahil: 2 lines.
4. War description: 15 lines.
Atlal. 7
■ÎNasib.
<_&J tjdpL, I
1. Ahmad, Muhammad Shâkir, al-Mufaddaliyat, line 1 P. 345. -.%
2. Ibid, line 3, P. 346. |
'"à3. Ibid, line 5, P. 346.
111 ■l'lI Ü L : . . l- ;■' 7 £-£ 'k'k7£''K&B:%:£
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Rahil.
(«3^1 il ^
ci-4-4i j i o  ^-t!;y=
c_Sj—
rüo-’ c y ^
War description. 
3
jai-aj |J clr^
^j^Lc cjt
LjwujV
*=tJ&Lv cM i :> Ljuft-T^ jy
<_Jj3 J>)\ l-A-A^
Oj-O ^^ y^vi(CL» |\3®^ \— r gva—
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P. 345.
2. Ibid, line 7, P. 346.
3. Ibid, line 8, P. 346.
4. Ibid, line 9, P. 346.
5. Ibid, line 21, P. 348.
6. Ibid, line 22, P. 348.
(249:
Poem B.
Poem: 54 lines in Hawi edition and 55 lines in Qabawah edition,
1. Atlal: 6 lines.
2. Camel description as comparison with wild bull: 4 lines
3. Camel description as comparison with wild ass: 5 lines.
4. Hunting section: 6 lines.
I,
Poet: al-Akhtal.
3
Thematic composition. -------------------
5. Madih section: 33 lines. 
'
Atlal.
'
■■I
1. Hawi, Poem B, line 1, P. 114.
2. Ibid, line 6, P. 115.
(250)
Camel description as comparison with wild bull.
Camel description as comparison with wild ass. 
4
 ^C-iA^  yo
I —^wa
^  \_üI-XjO OlX-i,uükjb^
*L(Tk ))  ^C—
•3
f
I
:fe
■
#
1. Hawi, Poem B , line 7, P. 115.
2. Ibid, line 9, P. 116, 1
3. Ibid, line 10, P. 116.
4. Ibid, line 11, P. 116. t  I5. Ibid, line 14, P. 117.
  _ _
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Hunting section.
Madih section.
1. Hawi, Poem B , line 15, P. 117.
2. Ibid, line 20, P. 118.
oja^ <r ^ )
:i
3. Ibid, line 21, P. 118.
4. Ibid, line 54, P. 124. -----
11 ji "y:4/rk! ■¥:•■ ;«iàsf sH
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Poet: al-Muthaqqib al-^Abd. 
Poem: 28 lines.
Thematic composition.
1. Nasib: 3 lines.
2. Desert description: 2 lines
3. Camel description: 8 lines.
4. Madih section; 15 lines.
Nasib.
Desert description.
3 <1— tZ—A>-i_v=^
_
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 149.
2. Ibid, line 4, P. 150.
3. Ibid, line 5, P. 150.
(253)
Camel description.
«=LaJjJ >  C T *A-41 CHUxif»:...»
4 z fU  A p L -L  ô\^cc!>ju2j^ 
.X—<ti4L9 <x 'wu
Madih section.
.
i
1%:
jI
f
I.L&*'J>L, L:l o ] f
zJ (ZjVçyX-Aj ^\jrT
, ,
#;-'3|'3
Î
 : :  ^1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P. 150. -ji
_  ,
2. Ibid, line 13, P. 151.
3. Ibid, line 14, P. 151.
■f’4. Ibid, line 27, P. 153. I
" h;5. Ibid, line 28, P. 153.
'I3:’:t
.-■' a':':*:
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Poet: Damrah b. Damrah al-Nahshaliyyi. 
Poem: 15 lines.
Thematic composition,
1. Fakhr: 8 lines.
2. Madih section: 7 lines.
Fakhr.
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 325.
2. Ibid, line 7, P. 326.
3. Ibid, line 8, P. 326.
(255)
Madih section.
Ç 3ry<y^
,lKsj) L i ^  < f j - ^ '
C S  -X_3\vO C â X ^ Ô 1^
C J = V A » J L  cjrLs
A-ûV_ijj < \ y ^  ( } f
1. Ahmad, Muhammad Shâkir, al-Mufaddaliyat, line 9, P. 326.
«r^  CA o»—
c_f ^
^ U a u ^ j _ z u u ^  f Ÿ\
4 c S A l L ^  ajz— uj (j) cy® l-^ -<s»7
-A—— c z a^a  i j>
î/3
2. Ibid, line 10, P. 326.
3. Ibid, line 13, P. 326.
4. Ibid, line 14, P. 326.
5. Ibid, line 15, P. 326.
(256)
Poet: al-Harith b. Hillizah. 
Poem: 14 lines.
Thematic composition.
Atlal: 6 lines
Rahil: 2 lines
Madih section: 6 lines
Atlal
< = 44.-^
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 132
2. Ibid, line 6, P. 133
,1
4!
(257) ■Jf"II
■,:S.
Rahil. t
cJ\^ ( ^ \
C X ^
U s k V i s  |“J 4
(  ^  ^  l ,\a a k
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 7, P. 133.
4. Ibid, line 10, P. 133.
5. Ibid, line 13, P. 134.
6. Ibid, line 14, P. 134.
'
,
' ■
'*1 ' t  ^ *
:
■:;>ï
Madih section.----Î---------
3 c £ A ^  Cj3?^  L^-LaZj
1 \r<s ÇrlS'"'^
4 ^ c X  ' ^ ï j y
^  cl . ju
5 ' '
A-CL-m J
I 3 ^  ^  <3^ Ai\ljub c*Lêk
I t r ^ '  C ^ ■■I
I
IÎ
i4
I
2. Ibid, line 8, P. 133. ÿ
à;
3. Ibid, line 9, P. 133.
(258)
Poet: al~Muraqqish al-Akbar.
Î
Poem: 20 lines.
.
i:KThematic composition.
1. Atlal: 5 lines.
2. Desert description: 1 line.
3. Rahil: 3 lines.
4. Camel description: 2 lines.
5. Fire description: 7 lines.
6. The continuation of camel description: 2 lines.
Atlal.
c J j f
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 224.
2. Ibid, line 4, P. 225.
3. Ibid, line 5, P. 225.
Ï
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Desert description.
1 tJlio -A-^
 ^ ^  ciJj LsjJ
Rahil.
s ^ y * j y  '“W t  4 4  c j z S y
c r 4 ! > ^ '
Camel description.
< 4 ^  4a4-;,^5eU
\ , ■■ C -  -
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P. 225.
2. Ibid, line 7, P. 225.
3. Ibid, line 8, P. 225.
4. Ibid, line 10, P. 226.
5. Ibid, line 11, P. 226.
(260)
Fire description.
1 LjLj: c_gy
c r ^ '  L j
^  C-A.S6i4^  lLd\^^ ci)
.axæ. A u i\ Lj
The continuation of camel description. 
4
92- ^  eJT® L
Aj JiXxJ 1 cljr** ^
1. Ahmad, Muhammad Shakir,
2. Ibid, line 13, P. 226.
3. Ibid, line 14, P. 226.
4. Ibid, line 19, P. 227.
5. Ibid, line 20, P. 227.
, _
i
L è A ^  Ç r v i ^ c r ^ ?  W i S U i  
cjft.^ o ^ U J '  c 1 4 ^
I'if
I
I;
■"I,a
Poem G.
Poet: al-Akhtal,
Thematic composition.
1. Hij'â’; 2 lines.
2. Madih section; 5 lines.
Hija’.
ci
,
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1. Hawi, Poem C, line 1, P. 125.
2. Ibid, line 2, P. 126.
3. Ibid, line 3, P. 126.
■'1
i
Poem: 24 lines. i
I
‘"ij
3. Fakhr: 4 lines.
I:4. The continuation of Hija': 7 lines.
5. The continuation of Fakhr: 6 lines.
{
aï:
•é
  _ _
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Us |
C|^ >La>vJl cjUj-^ olij
Fakhr.
The continuation of Hija'.
1. Hawi, Poem C, line 7, P. 126,
2. Ibid, line 8, P. 127.
3. Ibid, line 11, P. 127.
4. Ibid, line 12, P. 127.
5. Ibid, line 18, P. 128.
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The continuation of Fakhr.
1
i
Î
,i
S
'I
* A
1. Hawi, Poem C, line 19, P. 128
2. Ibid, line 24, P. 129.
Ï
}M'=
■■I■?
#
Ï.
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■‘Î
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Poet: ^Amirah b. Ju*al.
Poem: 12 lines.
Thematic composition.
1, Description of deserted encampment: 9 lines
2. Hij'a' : 3 lines.
Description of deserted encampment.
1
Hija' .
CJ L ttUg* C.>--o-u] pUi 1
Lc cX,_;A-tr^ LqJ
(j L^ vxi 1 ^  Lo
4. Ibid, line 12, P. 260.
1. Ahmad, Muhammad SHakir, al-Mufaddaliyat, line 1 P. 258.. . ~  'l!
2. Ibid, line 10, P. 259,----
S'
3. Ibid, line 11, P. 260. I
1
' ■   . _ _ _..
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Poet: Harthan b. al-Harth, 
Poem: 18 lines.
Thematic composition.
1. Nasib: 8 lines.
2. Hija’: 1 line.
3. Fakhr: 9 lines.
Nasib.
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 160.
2. Ibid, line 2, P. 160.
(266)
Hija'
Fakhr.
< y
C j ^  Ls'jl^ c J h V l o  Ô  ^
ç V '  ^
f cÿ" C f t ?
, !;■: 
:
«=kJÂ3 L>o® 9JJ C-T*.! (__yj C-s*' > c , •• •• >
e ^ . \  c ^ i  c y t ,
ciul ^  CLa I^''* -* - ‘ - ^
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 9, P. 160. I
2. Ibid, line 10, P. 160.
3. Ibid, line 11, P. 160.
4. Ibid, line 18, P. 161. |
.1
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i
Poet: Rashid b. Shihab al-Yashkarl.
Poem: 15 lines.
Thematic composition.
1. Description of sleepless night: 10 lines.
_2. Hija'; 5 lines.
Description of sleepless night.
-r
CSjo\ Ô *
bL^' c r U ^
q tortS*V^  cf 1—qji-o-S*3 p  -
ÎI
:-----------------------1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 308. ------
2. Ibid, line 2, P. 308.
3. Ibid, line 10, P. 309.
aILs»- c y ,  cy, ^
p\ < = L ^  c y  I c i ^ l
y  L»JyJS». 1^—Lj
pLcujtJ I c> a 1
Cjr® J^Ap-oa ^ [AÀi Czljl^
| V ^  C T  j^j jy:
U ^ cIaX:^ 6  ^
c_s- j^J) ciy^  ^ jVs>-A— 
rjuô)^^ A-vcJ-'^ AAj  ^ '^rJiSriAr*Ji
3. Ibid, line 13, P. 309.
4. Ibid, line 14, P. 309.
5. Ibid, line 15, P. 309.
(268) j:
i-1
Hijâ' .
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 11, P. 309.
• • • • :2. Ibid, line 12, P. 309.
(269) 'i:
Poem D.
Poet: al-Akhtal.
Poem: 26 lines.
Thematic composition.
1. Hija': 5 lines.
2. Rahil: 7 lines.
3. Madih section: 14 lines,
Hija'.
f l.«L.ar4T4Lji (ZjruY*
c - . ^ y  (2/u-ûL-w-> pj f j> < CI*jO
-^43% \j>I
1. Hawi, Poem D , line 5, P. 130.
2. Ibid, line 2, P. 131.
3. Ibid, line 5, P. 131.
■II
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Rahil.
C—-yA,-o>A \ va)lP
Cia1-**=—1 ^ c 1 L-o
—wjJ Ï ^  L*/a^  \j=*i,-.vo
Madih.
\-AA—e_i C ' A_J C c , L^ vj^, .  ^ ^
L«XJ<_P (27^—
, W L . c - 4 y J L  U l _ - ^  cil 
' . J —  .
U s Ç ^  < ^ J - i c ^
C>uLw l c O r" ^ ' cJA zvo  _ k i U c
> cj*k^  p  M/o
1. Hawi, Poem D , line 6, P. 131.
2. Ibid, line 12, P. 133.
3. rbih, line 13, P. 133.
4. Ibid, line 14, P. 133.
5. Ibid, line 25, P. 135.
6. Ibid, line 26, P. 135.
 - ■
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1
Poet; Muraqqish al-Akbar.
Poem: 35 lines.
Thematic composition.
1. Atlal: 4 lines.
2. Description of women travelling in litters: 2 lines. g
I3. Ritha': 3 lines. g,1
2. Ibid, line 4, P. 237.
Iii
4. Fakhr: 8 lines.
- eg
5. Madih: 2 lines.
6. The continuation of Fakhr: 5 lines.
7. Hija*: 6 lines. I
8. The continuation of Fakhr: 5 lines. 4
Atlal.
Jl
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 237. -g
. ";r •
5I
-LÏ - i ' , ; i;
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Description of women travelling in litters.
jtx*^  C_A ^— wj ^ C—
Fakhr.
\jjfcJjJ \-A_s»,\-b r cl? ^  ^  
|js4^ ys^ \ c_iy^
"7
s
I
Î
_ _Ritha'.
3 c 6 ; > y i ^
jjukû C^ .^ ÉJ^ yZU' Ç r ^  ^
4 Jbl <±Lc^ c y \  cJ^ c £ a 3
■I
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 5, P. 238.
2, Ibid, line 6, P. 238.
3. Ibid, line 7, P. 238.
4. Ibid, line 9, P. 238.
5. Ibid, line 10, P. 238.
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p - b o  C_S^
Madih section,
ciAx, cPi cs buu j  Us 
j=-tr«ri J i c r
css\ggj»)\ u L L o  
C J d s h t i
The continuation of Fakhr.
Lam
p i i g ^ U o  Icr^ p A  C T ^
c J Ô j ^  c£A?g>-^ r.
à Lty A)
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 17, P. 239.
2. Ibid, line 18, P. 239.
3. Ibid, line 19, P. 239.
4. Ibid, line 20, P. 239.
5. Ibid, line 24, P. 240.
1;
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Hija'.
1 ps*î25r<ï^ t3i=LX> ^  Lw-AajI
L u iJ l
The continuation of Fakhr.
U  c ^ { J \  ^  L c i j
^ _ p j>  *^ 1®)-»-“- btjg^ cS
r <j\_0 ( ^ \
1. Ahmad, Muhammad Shakir, al-Muf addaliyat, line 25, P. 240.
2. Ibid, line 30, P. 240.
3. Ibid, line 31, P. 240.
4. Ibid, line 34, P. 241.
5. Ibid, line 35, P. 241.
1 j>^
Cp C__y* L>
C j \ — £)b>.) -4!t-we-4
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Poet: Muzarrid b. Dirar.
Poem: 43 lines.
Thematic composition.
1. Nasib: 6 lines.
2. Description of sold camel: 29 lines.
3. Hija': 1 line,
4. Wafa': 7 lines.
Nasib.
C— CjsiA—-ui i
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 75.
2. Ibid, line 6, P. 76.
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Description of sold camel,
r Cjf C-srLbWj
Wafa',
o '/ i  r * ^
0.,^ SS^ -..CuJQ Ç~ CZ— g\--C.
j':;
2 ’ 1 _ . 'A^ L» ^^ -*-—Vi Oj\Il*
,.^ 1—AxOi) c— >\j> f^ LcA A,A.iL.
3
c ^ L o  oy. ' c£ALo*^ |o^ cjiaLoj&
U_b\y=J'i « 1 ^
Hija'.
"I
C-ÿL^ CA»1:> \ C a — 1
vAJsm
I:.
3 2 y  L-Luo nsd»
c ^  c i L ^ y U  e r®
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 7, P. 76.. . •. I'2. Ibid, line 8, P. 76.
.13. Ibid, line 35, P. 80. g
4. Ibid, line 36, P. 80. g
5. Ibid, line 37, P. 80.
1:6. Ibid, line 43, P. 81. Î
i
(277)
Poet; Zabban b. Sayyar. 
Poem: 8 lines.
Thematic composition.
1. Hija': 8 lines.
Hija'.
Oy, Va l_Ay3 —•ux-£^ \a
jS^ L-v-vaAIJ Lu£uâA\ ^
3 L A l ^  « Ü a a  C_y L* ^
L^y-^Lj C£j^— CsL
1. Ahmad, Muhammad Shakir, al-Muf addal iyat, line 1, P. 353.
2. Ibid, line 7, P. 354.
3. Ibid, line 8, P. 354.
(278)
Poem E.
■g
Poet: al-Akhtal.
Poem: 41 lines.
Ig
Thematic composition.
1. Nasib: 6 lines.
2. Description of women travelling in litters: 5 lines.
3. Desert description: 2 lines.
4. Rahil: 4 lines.
5. Camel description as comparison with wild bull: 6 lines.
6. Description of hunting dogs: 6 lines.
7. The continuation of rahil section: 6 lines.
_8. Madih section: 6 lines.
_Nasib.
1 C > V  ^
1. Hawi, Poem E, line 1, P. 136.
2. Ibid, line 6, P. 137.
(279)
Description of women travelling in litters.
< : y ^ c ç y ^ y ^ \
Desert description.
(jrU:
Rahil section.
)x â . OwiJffCC^A CJS*. ' >AJ> P ÇUU-Æi 
’ 1 — ^ I I ,< c ^  \ J a J U > ^
1. Hawi, Poem E , line 7, P. 138.
2. Ibid, line 11, P. 138.
3. Ibid, line 12, P. 138,
4. Ibid, line 14, P. 138.
Camel description as comparison with wild bull.
Kg(280) %
5
'A-^ J f
< S ^  ^
c 3 ^ '
s c s ^
\ f-V/ta
1. Hawi, Poem _E, line: 18, P. 140
2. Ibid, line 23, P. 141.
3. Ibid, line 24, P. 141.
4. Ibid, line 29, P. 142.
5. Ibid, line 30, P. 143.
6 . Ibid, line 31, P. 143. ‘
Hunting dog.
3 , . .:
cz-oimLck
(^ y^j9—aaa cy** c3^ L,^\>
4 . • .i
C S ± ) '^V c y  (gya*
' I 
■;i
The continuation of rahil section.
■''-^ c ^ r Æ ? *  - d l g y l  1^
o \ A \ i  0,0 o K
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c-^Vp 3 C--^ bÂJ L / ^
c >6-9 _ j ^ c  ^ Lzf^)
1. Hawi, Poem E, line 35, P. 144,
\g'
t
I•:?
_Madih section.
--------
^ C c t W c L j  3  ^iSya ^ CJsM
(^jL-aI ^  c_a o ^
:g
2. Ibid, line 36, P. 144.
.
3. Ibid, line 41, P. 145.
— -k:
(282)
Poet: ^Alaqmah b. ^Abdah.
Poem: 43 lines.
Thematic composition.
1. Nasib: 10 lines.
2. Camel description: 6 lines.
3. Camel description as comparison with wild cow: 1 line.
4. Hunting dog: 1 line.
5. Madih section; 25 lines.
Nasib.
-^jpoXAa,.£ c;_j V-vxJ)
Camel description.
Oj— y
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 391. 
2...Ibid, line 10, P. 392.
3. Ibid, line 11, P. 392.
■£I
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Description of wild cow.
^  IçJShA f>» )
Hunting dog
3 c T .„
LE>:^U W  c J ^ c J - J » - ^  
1> { , f f  . ,1C--VJJ§^ (T-y^ yi-AJ (j\-^
Madih section.
4
\_^Vj
viJJo (kya -Ll-0
— ^LX> ci!ALbA-j>* C 5^  g V  
c ^ ^ : >  <-^kj) (2yi c3=*^
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 16, P. 393.
2. Ibid, line 17, P. 393.
3. Ibid, line 18, P. 393.
4. Ibid, line 19, P. 393.
5. Ibid, line 42, P. 396.
6. Ibid, line 43, P. 396.
g
a . i - «
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Poet: Muzarrid b. Dirar. 
Poem: 74 lines.
Thematic composition.
1. Nasib: 11 lines.
2. Fakhr: 53 lines.
3. Hunting dog: 1 line.
4. Hunting section: 9 lines, 
Nasib.
y l r i  cga- b  jsl A i  lo^
e h
Fakhr.
3 cUjVLo 4 l r ^  CÉJU
^  <:^Lâ—bj c^L-uv^ C p v t J
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 93.
2. Ibid, line 11, P. 94.
3. Ibid, line 12, P. 95.
4. Ibid, line 64, P. 101.
(285)
Hunting dog.
1
<,A\1 i Lk&l <2_^
Hunting section.
 ^ 4x0 Ltl? cy®
—^■ <A—o V-A_jV>0 L>"&4j^ Ç^-*~^AjQ
^y>3Ujl OkaJl csh L l & U
3. Ibid, line 73, P. 102.
4. Ibid, line 74, P. 102.
!|g'
ÎA:
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 65, P. 101.
• •
2. Ibid, line 66, P. 101.
____
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4. Fakhr: 24 lines. 
Nasib.
Desert description.
r
1. Ahmad, Muhammad Shâkir, al-Mufaddaliyat, line 1, P. 333,
2. Ibid, line 9, P. 334.
3. Ibid, line 10, P. 334.
4. Ibid, line 11, P. 334.
Poet: Bishr b. Abi Khâzim.
Poem: 38 lines.
Thematic composition.
„1. Nasib: 8 lines.
2. Desert description: 3 lines.
3. Camel description as comparison with wild bull: 3 lines.
I
(287)
Camel description as comparison with wild bull. 
1
C2-o L j -W-Cô L,
C i ^  1 * * è > ^  cT-Ia-o
^  g L p
\3N-,A_/3 i— J^ A—V^ Vl- La
Fakhr.
>: >-
C s J  ^ \
par^  %/0 <y
nyCLjuiC (2j L_è-
1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 12, P. 335.
2. Ibid, line 13 P. 335.
3. Ibid, line 14, P. 335.
4. Ibid, line 15, P. 335.
5. Ibid, line 38, P. 337.
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CHAPTER FIVE
APPENDICES.
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APPENDIX A,
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Variant Readings.
The variant readings in these five poems consists of 
the large lexical availability of synonyms. Moreover they usually 
occur either to substitute the noun or participle or one adjective 
for another. It is only rarely that these variant readings extend 
to more than one word. Many variant readings occur in poems A, B 
and E, but there are very little in poems C and D.
In the following section, Hawi refers to Hawl edition 
and Qabawah refers to Qabawah edition.
(291)
____ .
(292)
CJ5^ \ CS  ^ V-J—w \ L j  I
CJ  ^r rct^L
C5^\j> P js>VjûJ^  c5^ V.,^ — \_> \
Daumah is I think, the better reading than Dumah.
Va J  A/3 ^  *^ Lo 9wO \_j ajucî-s>^ ((IZ-'wT" *Jl»' 
C ÿ u i - ^  ;>L_^c3<» C3t)^
5  r  c j t ^  W w  \
Cd L L ûJ^
6 , ‘ e î r "  ^
O  L_aJuj\ lo^Y
The difference between the two readings is syntactical. " "
( (_%*j \ ) is the second person pronoun and " ^\^j l : ^ ' ' " ( )
1. Hawi, Line l,Page. 66.
2. Qabawah, Line 1, Page. 292.
3. Hawi, Line 2, Page. 66.
4. Qabawah, Line 2 , Page. 292.
5. Hawi, Line 4, Page. 66.
6. Qabawah, Line 4, Page. 293.
c CJ^ ÙlS^
A*i (jjp C3^A^ I
(293)
is the masculine pronoun of the third person. But both of these 
two readings refer to al- A«-awar B. Bay an.
:A-es®
" " and " » both of them are attached
with feminine second person pronoun, refer to Barrah.
Meanwhile " and " CZ-cLr-^ '', are attached
with masculine second person pronoun.
ô L û i - J '  c T
o  C Y  ^  ^
” " ( love) and " 4> " ( remembrance-
memory) are here virtually synonymous.
1. Hawi, Line 6, Page 67.
2. Qabawah. Line 6. Page. 293.
3. Hawi, Line 8, Page 67,
4. Qabawah, Line 8, Page, 294.
 ^ (—p  "^rCp"
1.Hawi, Line 10, Page. 67.
2.Qabawah, Line 10, Page. 294.
3.Hawi,Line 11, Page. 68.
4.Qabawah, Line 11, Page. 294.
■(294) I
1  ^ C U jt* U iAa -j (j=
6AÎb»“
" ( _ _ j f " is a sharp yemeni sword. Meanwhile
" C_3? M is a red girth ( Lane: Arabic English Lexicon
N.E.Vol: 2 P. 2265- Vol: 1 P.221).
cjji-— c ^ ' t P
" L*A3 " is by the company of (two guests).
•I 'Meanwhile " C _ ^  L*/»— » " is the clamorous disputation of ( two
guests) or by the confused noises of ( two guests), (Lane: N.E. 
Vol: 2. Page. 1657).
(295)
seems to be a weaker reading.
is a stallion or blood-horse.
1
^ L-* C-1>^\ \J^^gZ^xJp L& \ ^  I
cjr::AI <_:A,c
CiS^i
The use of " " for " " and " ^  " for " ^  "
C5^c ( p  W*
n (J)LwA^ I is a chaste ( female) and " O  LsA-s-* "
5 LeilU cJ* ^  ^
CJSL5» r ^
6 \ - « l5 > V W  1 ^
II and " ” ( I swore ) are synonymous.
1. Hawi, Line 18, Page 69.
2. Qabawah, Line 18, Page 296.
3. Hawi, Line 21, Page. 69.
4. Qabawah, Line 21, Page. 296.
5. Hawi, Line 29, Page. 71.
6. Qabawah, Line 29, Page 298.
(296)
\  ' . V • ^*“(3 \ L ?
I C-TYY^ " { egg-shell) and " dSP'Y^ " are
the same.
5  ^ olii»!? <'C^Id 1
c J l i  A  c r  ^ h j
Hz.') r  r( j ;  L"^
® Q L r ^ ' l ± A  cj"
" J\ " \ " ( family) are synonymous.
1. Hawi, Line 30, Page. 71.
2. Qabawah, Line 30, Page. 298.
3. Hawi, Line 33, Page. 72.
4. Qabawah,Line 33, Page. 299.
5. Hawi, Line 34, Page 72.
6. Qabawah, Line 34, Page. 299.
O  L Â - ! ^  > U  c
%
2 <=L_s>< i .Aji  ^ L.Ü1 \ 'C A  f> to i
I I is to bring enough water and " " i^ to
suffice. Both are virtually synonymous.
3 c CJf® ^  c J \ ^
Cj  Uju.^ ^
4 cJP Cs" j
(297)
1 c > ^  U u
O  ' c S t ‘ ‘^ ^  c / z A "
C â ± ± S . 4 r & r ^  C>ij3\ W  ,
2 (j, (_jr.v:L=.J| (ZjEjr-**
" L d ^  " is, I think, a better reading than " ".
Mu'tiq and Mu^niq both are the place names.
4 ?rtrc^' o V
I \ji» Il is a feminine pronoun, refers to " ‘Y* ".
Meanwhile " O  " is a masculine pronoun, refers to "S&r<Lr7^\ "
\ *' \ ^"  ^" and " c , jz y ^  us \ n are virtually the plural of
I 11 iC \ I
>  ' . • *" ^ violently blowing wind and
" ” is a cold violently blowing wind.
1. Hawi, Line 36, Page. 72.
2. Qabawah, Line 36, Page. 300.
3. Hawi, Line 39, Page.73.
4. Qabawah, Line 39, Page. 301.
Ï
   . _
(298)
Variant Readings: Poem B.
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Variant Readings; Poem B.
:::(299 7
'I
1. Hawi, Line. 1, Page. 114.
2. Qabawah, Line 1, Page 433.
5. Hawi, Line 7, Page. 115.
6. Qabawah, Line 7, Page. 435.
Subaxrah is, I think, a better reading than Dubairah.
3 L A '  Ltif A
4 Lsût Laf C j C  J  f ^ < J Ç
-^-W> cjr^
g  ^f \>0 ^  \j#b -4„,,;-VA*.C 1
L>y«A-^to 0^^_. La IJo 3 1
A-3^\
The difference between the two readings is syntactical 
The verb " ” agrees with " ^
3. Hawi, Line 5, Page 115.
4. Qabawah, Line 5, Page. 434. |
" ” is an arrow and " " is a tree
for making arrows.
4. Qabawah, Line 13, Page. 437.
(300) J
A
1 c S ( 'J>1
2  ^ A l x d  j A A k l  Y '
L-C*J — -AÂÂ ^
"  ^" is a shady place and " " is
a shelter. Both are virtually synonymous.
I I II is the dock-tailed mules. Meanwhile
I. 11 is the cut-tailed mules. ( Lane: N.E. Vol: 2
Page. 2528). Both are virtually synonymous.
3 Us^a-4J c J
4 L^soA-eJ
1. Hawi, Line 8 , Page. 115.
2. Qabawah, Line 8, Page. 435.
3. Hawi,Line 13, Page. 116.
___
(301)
r fL) :>i:^ Ajs^ r A<x%-^
a^rj^  t— » 1_Q5—wii i_o3^ t
r  A - v ^ ^
The use of " " for " (—9 " seems to be a weaker rea­
ding.
3
4
l^ \ z )  jcsi r C S ^  a 5
^ y i ^ A r ^  A  c y  I L
■' J  fAw>
I H ( they ) is the third person masculine
'i:iplural of the personal pronoun ( ).
" yP"' is a suffix of the second person of the 
personal and possessive pronoun masculine, plural cdT ' zlJ ".
— —
1. Hawi, Line 19, Page. 118.
'2. Qabawah, Line 20, Page, 439.
3. Hawi, Line 21, Page. 118.
4. Qabawah, Line 22, Page. 440.
if
—  ' -I:- 'Y .
(302)
Li cr^Uj\ s^Ç a -i'Î
-Ay .o V *
5
d : ^ ^  p A - Y
A — uO^l <=y L o^ (Jr^ £1-P"p f
^ A O p  U  A . ^  c
"  ^" ( to show the teeth) and " ^  ^  \ *'
( to’ gnash the teeth), both are virtually synonymous.
4 Li cr^ liJi ^ A-»^i ^^ A-> ^
A ?  o Ia
The use of " — 9" " for " '* seems to be a weaker
reading.
L-tyA.^ 9 L— C— ^ L—vaJ
A*— uwijjr pj>3^
! i r . f
 ^ Lcoi_y> c>i\— uo C ) } j f
A i - ^ A ?  ôjL^-^1 c L pZAs  ^? A
1. Hawi, Line 22, Page. 118. :
2. Qabawah, Line 23, Page. 440. 1
3. Hawi, Line 47, Page. 123. ;i
4,. Qabawah, Line 48, Page. 446. '
5. Hawi, Line 52, Page. 124.
6. Qabawah, Line 53, Page. 447. ,
(303)
Ô " is I think a better reading.
I
II " is the plural of *’ ( Forelocks-
antecedents).
1 |s«3^  (LZAwzA Lo p
|Sr*^  C>u_tt3 L*
■|
I
1. Hawi, Line 54, Page. 124.
2. Qabawah, Line 55, Page. 448
(304)
Variant Readings: Poem C.
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(305) a
i
^  *• c s À L ^
c ^ u  a V
C ÿ  iL-l c c>^ o A - ^  _,b 
f, Lojii cs* L>- ( t , 0  W
Y
■i
<_r -
" and *’ " are actually the same.
O \  '—\,**,„1C  /O  <d  1 L - A jU ^  C - 5 ^  C _ » A j î V A X A - i \  ^ .3  ^(— / . t". ^ I ^  ^  / *t“l J
4 T-JwuU!:^ ^ L o À i  (liu. C^uc-LLJu\ i^\
C ^ - A ?  4J>2A__L
" C-st^^ " and " cS^r*^ " are synonymous.
( Lane: N.E. Vol: 1. Page. 650).
5 Lx> U  r L ^ \ — ^  ô p» ,
..............  ....,1. Hawi, Line 8, Page. 127. ÿ.
2. Qabawah, Line 8, Page. 65. , fr
3. Hawi, Line 9, Page. 127. I
4. Qabawah, Line 9, Page. 65.
5. Hawi, Line 15, Page. 128.
6. Qabawah, Line 15, Page. 67.
(306)
Fain is, I think a better reading than wain.
i'
sr
■S.-II
fi
1
■ft
___
(307)
Variant Readings: Poem D. 
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(308)
LoAjO i o  c C-j ^  L/l c ^ X À  I
, <* I • ^  t
L a A jûA  LL-j C C_^ yaN L, \ C£A-a3 \
" L m ^ j o  " and " \j*A-W> I
It does mean the rising place of the sun.
b  ^ —^ o ^  A— c X  1
^ - r L ^ J >  ^ c f \ t ^  ^ < i r ^
 ^ — '-'‘A j o  \6
I
1 c (_X^-«" C X '  V  ( 4 _ y ^  C i L
S t A - b  U k ^  0)1^
I
2 _____ " t r ^  "■ ô b % J '  G j *,' b  ( (jk
f i X L »  Lc^k/j- ô^-is - f
1
'.' «I ts to be generous ( with tasks ) . 'L:
Meanwhile " " is to reward ( with tasks). Both are
almost synonymous.
are synonymous.
1. Hawi, Line 3, Page. 131.
2. Qabawah, Line 3, Page. 260.
3. Hawi, Line 13, Page. 133.
4. Qabawah, Line 13, Page. 263.
5. HawT, Line 14, Page. 133.
6. Qabawah, Line 14, Page. 263.
(309)
Il '• and " GXfxji " are synonymous
( Bountiful giver).
c (— -uaÜ  ^ygxJ
C— nI V
«=Lj\r‘ o d i  L-**i\ cJpJ c X ^ j S -
^ q ..a A I ts, I think a better reading than
1. Hawi, Line 24, Page. 135.
2. Qabawah, Line 24, Page, 265,
(310)
Variant Readings; Poem E.
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(311)
1
A-a3 c (..S ^^j S^ CJ y
g fsÇ L> A<cf \k> < ^ X ~ i X â
w  A_iO c ^ ^ '  o ]
it J^J\m ts, I think a better reading than " A ®  "•
3 , x ^ j )  ^  ^  jA' «A .,. Ç j s A v  A Â 3
ci)^^ c X z . jy ^
c cjv J)l%XL*_^cLAd^ r 1 ^
4 (2jù <=Cl \ o b  a X s-
" La -*A h ts to detain and " " is
to betide ( Lane;N.E. Vol.2. Page. 2189). Both are synonymous.
5 (=L:>u>Ajo c Ij> ^ 1—  Les^  L>
jt^ Li c Li o® c \
<X_-5>J>ju<> t L>jl L-
psf^Lk c ^  ^  C T6
1. Hawi, Line 2 , Page. 137.
2. Qabawah, Line 2 , Page. 602.
3. Hawi, Line 4 , Page. 137.
4. Qabawah, Line 4 , Page. 602.
5. Hawi, Line 7 , Page, 138.
6. Qabawah, Line 7, Page. 603.
(312)
" " and " " are almost the same
( The place name).
" C-9_.,9j^  ^” and " (L9^ 2T^  ^" ( youth) are derived
from the same root of " ".
3 c ci c J ^
csU
^ C Z ^ c  ciLCi
ll / ùjafc— mJ
jC ôLouL^ c s.V-A^
The difference between the two readings is syntactical. 
In the Hawi edition the verb agrees with " ",
1. Hawi, Line 11, Page. 138.
2. Qabawah, Line 11, Page. 604.
3. Hawi, Line 12, Page. 139.
4. Qabawah, Line 12, Page. 605.
(313)
C=tUî^
- * U ^  cA c} ^
<;3-V^  " and " c3^^ " are the same verbal noun,
\
I • \  c \ , ^ M / !
derived from the verb " C3"^ "•
'
The difference between the two readings is syntactical.
In the Hawi edition that it is the active voice and that in the
Qabawah edition is that the passive voice.
„
1. Hawi, Line 13, Page. 139.
2. Qabawah, Line 13, Page. 605.
3. Hawi, Line 15, Page. 139.
4. Qabawah, Line 15, Page. 605.
=■41
(314)
C &
^JL*Lk^ V-ajo L i ^ L j r
<4jk
’ "cV^" i-^ * I think a better reading than " "•
" and " C-5'-'*"*'^ *^'^  ^ " ( strangle ) are synonymous.
C— o Is*^  cJ| J^ÉsSlLl
c i i W  J 4
<a1-àX-> 1^63^ c 4.— ' W _
c£,’\ c J ^ U -  c 4 ^
The difference between the two readings is syntactical. 
" d —cit"* " refers back to She-camel and ” L- " refers back
to a white oryx.
1. Hawi, Line 16, Page. 140.
2. Qabawah, Line 16, Page. 606.
3. Hawi, Line 19, Page. 140.
4. Qabawah, Line 19, Page. 606.
(315)
^  O j L -
dUjl-j
CyL>%_^
" '' plural of " " -strong wind.
Meanwhile ” C J 9 ^ ^  •' is plural of " 4 ^  U  "- cloud sending
forth lightning.
^ <4^ ygwH<l0uj3 \  ^j) ^
" d,?^ " Is an indefinite and " " is a
C S ^  'l i  L  \ ■
definite.
c s ^ -f  lf-<^-cS^j>s L & j ^  \ i  ' ' p ]
1. Hawi, Line 20, Page. 141.
2. Qabawah, Line 20, Page. 606.
3. Hawi, Line 21, Page, 141.
4. Qabawah, Line 21, Page. 607.
5. Hawi, Line 28, Page. 142.
6. Qabawah, Line 28, Page. 608.
(316)
It " is to pierce and " is to
pierce. Both are synonymous.
 ^ c K jS ^  c I— ^
d r ^ Y  ,\3Sj\ c >  :>k
2 Lwl\ h o w 4
0 «
The difference between the two readings is syntactical, 
In the Hawi edition the verb " " is feminine and the
verb " " in the Qabawah edition is masculine,
3 ‘•bo r C jU i Lujo cis
c ^ r ^ '  ' ^ 1
1. Hawi, Line 30, Page. 143.
2. Qahawah, Line 30, Page. 608.
3. Hawi, Line 31, Page. 143.
4. Qabawah, Line 31, Page. 608.
f
Î
J
.S
a
  __ _ _ _ _ _ _ _ ...........
(317) '4
The difference between the two readings is syntactical. |'
In the Hawi edition the verb agrees with its subject
( ).
  .1»— C S ° L A
The difference between the two readings is syntactical. 
The verb " " ^^rees with " " and meanwhile the
verb " ^ masculine.
â U n i ^
" o - ^ J  " ( rash) and "T' 9 - ^ y  " ( to hasten), both
are synonymous.
1. Hawi, Line 32, Page. 143.
2. Qabawah, Line 32, Page. 609.
3. Hawi, Line 37, Page. 144.
4. Qabawah, Line 37, Page. 610.
Î
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a
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APPENDIX B.
THE ARABIC TEXTS,
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APPENDIX POEM A.
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(320)
Lji^juo f L^yo^4j<*’ C ijS ^
CiUL-Xi D L=— <Ai CJ” C 3 ^  \
csVjjai ^ <jî^  c__.xw^ 4.i-^ di^  C-idr^
Cj\-a5 uJjc. q _ y f^
o u - ^ j L  i ^ ,  ujfîdr ^ 4 = "
I  '  "  #^  ^  \\ . - / .  .  I .  I  I  -.H i. i -  • . 1 1 4 \u* 1 —  * . ) l  *  I  ' O  "^ A_JLac I ) Z) *^jy^ ClA^ CJSvJS
(321)
jLtr»
 ^ ^  (2s'-'-*-aJ Cjl C— Ajiil C t41
Ô  L âL *J \ Çjo ô ^  (__g^ y-=^ i
C ^ W - c j > - ^ ^  c::<V 10
(322)
6 A - w Ü\ 3 ' ^
Cï^ ' «i <■ Csj>^ -LLc c i ' j  1
< \ z À i c c J ^ \  U  '>Jo_.\ j 1
O  ütjfAI) / fwwujT^  (  «t.
6  W x t
3 ,\j^ q ( CLLLuk  ^% "HjfcJO Ô_X^'--A—J
\^ ,^ l^ j-\jo ^  i-o-è—A$ \ C.„.v l * „,^ j,c.
. I •• ' . ■*o  1 ^  C jJ ^ ^  c 15 î
(323)
L e r A ^  ( ^Lakll 
u U ^  g i r ^ - ^ ' v j r ^
C _ jL = > 2 j)j^  .J jp  l-«  C __Jp S ^l V ^ ry Z L o -S  I x   ^ o  1
c ^ y ^ L  c y
> L ^ 6 J h ,  j > U '
 ^ pZ/LjâZ u^<5 \.J>\ r  l_4jr:».JLJÎuna W ^"
(jot— Lo^uj>i cj^ csA&.
c _
I
i'A:iJ::
^ 2 : .  1
Î■ îfS
(324)
cj Uv>>=>- — u A ^ . vjr^ '
dsiss.. / L*ar^ \-2i
C j? V_*---nAAi\
^  C_5'-VAJ-tj \^ C \ j t  -vaaJIs r AA^ L^  yA 4
o Is a j l , c_>y»
^ LjV aæn.^
^  U  V : )  G Ü ^  L « r  25
o V c ^  '^xc4>^ ^  <y^
(325)
cJgvLz^i -UjJ( cy^-i-> V-^  j J J
u L u Æ U ^  JL;' ■
L f ) U ^  r>.-.ouv=»^ C ^ T jJ
(J lmy2 » C__9T^ -^<y C 5 ^  ("
c_slV ^  3J i j V ^'w-^ , *# . •* -*
Ô  ^  -^ lo I C & w W  g Q
(326)
V-«L-v^  C— cjr^ ^
CT* ( j X - ^  cJ|
(j L k w  <=L-vj^ ysc®" I K ^
I *=\y\ \ f
(jr* /-^ L^LAucp» (js4jc 35
;S
(3 -^**^  £— Cj? / ' T7^-^  fcj^ 3
^=ii* * f  c _ ^  1 ’ j j L  c s A ^  I 5  c C j  b  i ' : 1 . ' , -/ . "
Cj ^U T  <il c r
4
L "I.r :'J". V J' I'; •■•■•■ ^'-
(327)
O  V-* > \
CJT* Cl) \—
U  L ^ k
, 1  . .  . . c _ - U s  ù V
L ^  j k  'jL. c ^ j L l i J i  ç / L  1 % ,
‘~ C j — ^  (j^''Ali \-IgL.
O & ^ y ^  \
■7
(328) m
?
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I
:
! ;:■/ :ÿ:
I
:ë
SiÎ
(329)
\ jS j f
*a SS> ( 3 ^
3 ^ \  ^ ^ X j7 c O  Vzax-^—âxJli
C i - ^ \  C j W
U *  I L t J  C ^ \ a  c/Q. J  A 2 j î C
:|
(330)
(J\) cju^  \ c z J  L
«As^^l — wJtî\ z' J L > .  Lw»3
d f W  L]^ j U L \
\jûjjV--^ ^JkjÂ— -»-d jçji
C S  CJ>^*V=^
10
(331)
C 3U ïk \j^  CS c__** , ' w-î . ,
jjgr CJ ^  A \ yO
* x S ^  u u > -L ^
A>-?7 **>Li \ ^ C ^  \juc V < i ^
W 4
i^iXXi
Cz^ LuL^ c^   LA\ A-«l3
L a ^ V jx o j6 ? >
î
î
O C p- O 'Ll^ CSV-^ j
' u r - ' ù ^  l ^ \  C J
ôl%Lc,!jl cjL<.— C J ^
(332)
w
c— >nA.^ tLJj^ 3 <■ cl>\—->jjc. l,^ -g~ji^ ..,. cr^
*x,^^ \-j^  L  c a ->Vs>- U^V.^ a -1 ^
LarLLuA Cr* AjzLCjCa\ L s < ^
ctA-® —^ *^ “<3— "'^ l ,^ LiAJC_o  Ltr^  CjS^^ i
- W 3 ^  \ *=^ :-iAs>' C.ÿl> 33 c^JLî» f- ^ Aa-tA-AJi
î
20
l * .‘iv . :'«.
(333)
Ô  ' c y , '  L
jc>.t V ^ \ o  G - y ^  |J f C 5 ^  *> S
C d j J J  ^
 ^ < ^ ^ l o  ( j r u
4 s >  •' J j L ,
I , ., , c _ J rc T =  p f j
j D  f  ! ^ 3 >  •4 s  Lo ' 25
- ' ' ■ -'"- ' ■ -: ' : —- ’ ■ ' ’■ ■'■ ' ' "-' ' 2
I \ 3 r J ^ L
O  *^-9A~-..Au^ p C
4jrr ^\fpc^  r Uj-«»^-ü3  ^ J) i
J U ü d b  ^
clLy^ cjr® O ^  \  ^3 ^
• A X i J ^ U ^ V c J  4:, ' '
1^3^*— ^
30
(334)
'
I
;'?■
,i|.
(335)
C r L l )  C J l  j L j
Lft U|\_^Co ( y ^ " ^  Ct"'''!^ )-^
A —v/uc»* Cl5^  V----ow--AAi
^  \\va -=cO)*Xfc-^  o i ^  'X-aJ
J>Juo f O  \ ^ ‘ -C>Jy-ts ' = 4 W
- c j i  4 5 L L .
(336)
p,^ cyjjj ^ L  -Wi> 
jU_/4\ (j, *\a. ^ '■^ '— ^  L>^
p j  e r r
.>5ir j C t V x s ] ^  <lr» ^0
=1. < Z Z > 1 2 U ' c s ^ c
^ _ y y  c K ^ [ ^ ^ \  C T
(337)
I v<
O L a -- UU ] J ^
^  V
oL_Juj1 ^^U-^^---àx4i5
>. <=tv3_AS^\ Ltl^
^ L l  C C A ^
i»0<l v> < 1 jS--^  ^ W | O ^ X o '
- V  c y ^ U ^ l  c c j ^  ^
(338)
ctr^
Cs^ f L)U^ clr*,^  c y ^
* >
O ^ — dJ*
\_y (j t’VJ^ C5A-» ^
d r *  -i:) ^
,*45-4>A_^ ( ;i
c\_c_
)>Xj 5^^ G A »  \-«i^  g;-*-'*-» j U ^
" ‘r£3-’ (Z/^
50
I
— „„fW
(339)
w
c —twLk cs;A_^ -ij/V
A-^ 5vA ^  CjVL»-Aj>' L.<yL_»'
O ^  L%A\— ^  ù  d5
j i k - ^  L c 4 i ^ 1
Krcr^ c:j > a_o  Vo^^j\ir-
55
I
A . „ y C i\ L) C__r->OuC> \ .j \ c l^ Jr>.C^ Z:L%4b)\
î
^ c r U \ ^
\ j o S j c r U \ L ^  pi
'"' ''' "' ' "i   '  ^''éz,'" '' ''- '::'i".) "___± _ C _ :  :::
(340)
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(341)
‘==L-u o  ^C3^
<jW-«3 \j«3^ y5 Lo < =^^ Lvec>>
( J U
 ^ C_^W#L) I C ^  t -iAVp^l
ù U ^ \  c j z t >  ' ^ l
1
tI
;%
Î
I
(342:
&/Q * r CjA^ \
CjI-aaXj^  f \ \as
O  olu
w , _ A •
C <=L_va3 1 CjlAt.
jLoûl\ Iæ>- L  Lcr^
C_Àf" JLJÜI !•>
< 3  J c_> J '  cj’ C A .  i4\ c y L
< - s ' 10
3
I
-£■
   ■■■■--' ' '- " -' ' '-- ' ' ' ' '''•■' ■ ' ' . ‘i. - ' - ■■-- : . -;■ ■ ■ c, "  ....-'. 6v,:.-. • . I,,-.,-.;-, Jr..
(343)
Cl/W c ^  Ç A -
4 - T ^  c Sj>^1 A- o A j^
f  J
r i^ ^^ a-AVyjK^  V# *aa-j o ^
JL3?^pJaar^ Izx^ Lt^lAr
€
c s l i l  Jj, C ( ” h 4 - » > J L  C - T ^
;
I
qjU \ «^ L-A-JC (JAI>
A T
I
15
(344)
\ ' ^J\ ' u  ^J U U ^  U o j , ^  C5* ^
-Jc?— A*^ c 3 a c ^ ^  \ \ j ^ g^gj \ ûl \
J r ^  S r ^ L  Ss&A^ ^
J  Cüï^ jc*) —^ ÎLy^
cjir^*^ pAïi'^ î— *^ _sr O r ^
i-
.!&
;
;î
^ 1 _ ' _  :: :' _     _
(345)
\j«S^  (— , ^ oiT^
o * ^
w ^
\ _ A j^  Cut !  U  f 'jJ>L
■(346)
APPENDIX POEM D. 
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(347)
Çso C 3 ^  C ^ P "
I <=d-*7xA„j c W
(_; i-<uvsii\ C_-,AAT^ au(L C_îj-<j\ c
Lr-f o ^  '->1\ w 1 \ \ . 'U h
c/.) < 3 ^
C —>Jjlxxj r T-^— yr^  ^ ^  C s ^
, ( j Ï A \  e j ’.iV-.^^j:*::*
(— -A—aA ( 0^»AJl? CJ5 «A-î
:
:
i
— .il. ' r' r ■ ■ ■ ' '-' '  -i.-ii. ;v ■ • '- '.'- ' ■ '..  i:'--"' "' ' '
(348)
cj:>Lil3î3 < i ^ U ^ k  c y t ^ '
«==\-^ :>Vc
(A>  ^ \ y x
^ L U >
C_^j— *‘Jo\uÜ ! V_tx--^ 5^-J'3LA < C_-Â—^
10
î
:
Ii
■1:t
%'
- ' - ' ■'"" ' - ''- A.:.■ .'-/'.y-'' C = \ i;i' " L -' Xi--
(349:
^  \  ^A ] < (llA3L__4wA\ p_y^ Li<& d i T ° ^  
 aaa]^  L-Sr*-^
Lo-A—tl c  ^ ki \ oflXdJ 1
IjsJL)^ (^ J^'-Ms—
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